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Vincent Wants to Sea

Home From HomeLittle England

As If I Am Not There

ABOUT US
Corinth Films was founded in 1977 as a key source of theatrical and non-theatrical film programming. Over the years, the 
company has undergone numerous changes as industry mediums shifted, but the one constant has been our passion for 
film. Having recently returned to our roots of acquiring and releasing new art house films, we endeavor to address the 
needs and desires of movie-goers who love a good story. Cinema has always been and always will be an effervescent form 
of art that has transcended through the ages – from the great Russian masters who steered the development of cinematic 
expression through the revolution and oppression of the Slavic states, to the latest Gala screening at Sundance. There are 
great films to be found in every corner of the world, and it is the distributor’s duty to find and deliver them to their most 
valuable patrons – you, the audience. Cinema is alive.

Our Mission
The purpose of our existence is to carry on the quest for great cinema – films with unforgettable stories and characters; films 
that move us to react and share in the predicaments, sorrow and triumphs of the characters. Where is the next Titanic? Who 
will fill the shoes of Ron Howard or Werner Herzog? Our mission is to find content of this caliber and showcase it. Going 
forward, we will be a regular presence at film festivals and events such as Sundance, AFM, Arthouse Convergence, Berlinale, 
SXSW, and TIFF. We make every effort to achieve a thorough theatrical engagement with each picture and subsequently 
move the film into non-theatrical and home video distribution to afford as many people as possible the opportunity to 
enjoy our movies. We pride ourselves on hard work and commitment to exceptional customer service, which is the key to 
accomplishing our mission of quality film distribution. 

Our Vision
What we envision at Corinth Films, quite simply, is to increase the flow of quality films to theaters and home video, and 
everything in between. We believe movies are a staple of both leisure time and intellectual development, so we aim to keep 
our standards high in visual and audio quality which goes hand-in-hand with the powerful content of our pictures. As our 
business grows, we seek to add talented and hardworking people to our staff who help to ensure that Corinth delivers the 
very best. To us, the most rewarding thing is a successful film engagement and an excited audience.

How We Do Business
Corinth Films is committed to competitively pricing film screening licenses and doing our best to accommodate last minute 
schedule changes in order to give our clients the best possible film booking experience. Pricing for our films in a theatrical/
non-theatrical and film festival setting is determined according to conditions of the film engagement, including but not 
limited to admission charged, size/location of venue, size of audience, number of screenings, and exhibition format request-
ed. Above all, we place the utmost importance on helping our clients and exhibitors to utilize our services to improve their 
ability to offer audiences the best film-watching experience possible. 

Please contact us to inquire about pricing:
(610) 509-8350 or john@corinthfilms.com

REQUEST DVD SCREENER 
john@corinthfilms.com
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Drama

NEW

GEORGIA, FRANCE, UK, GERMANY  2014

DIRECTOR  Mohsen Makhmalbaf 
PRODUCERS  Maysam Makhmalbaf, Mike Downey, Sam 
Taylor, Vladimir Katcharava
SCREENWRITERS Mohsen Makhmalbaf, Marziyeh 
Meshkiny 
CINEMATOGRAPHER  Konstantin Mindia Esadze 
EDITOR Hana Makhmalbaf, Marziyeh Meshkiny

CAST
Misha Gomiashvili, Dachi Orvelashvili, Guja Burduli, Ia  
Sukhitashvili, Zura Begalishvili, Lasha Ramishvili, Soso  
Khvedelidze, Dato Beshitaishvili, Eka Kakhiani, Nuki  
Koshkelishvili, Elene Bezarashvili, Tekla Javakhadze

LENGTH:     115 min.
LANGUAGE:      Georgian w/ English Subtitles
COLOR:     Color
FORMATS:    DCP, Blu-ray, and DVD 
AVAILABILITY:   US

The President tells the story of a dictator who is forced to personally confront the 
many people tortured by his regime after his government is overthrown.

The President and his family rule the land with a draconian fist, enjoying a 
privileged and luxurious existence at the expense of his miserable and oppressed 

subjects.  After a coup d’état uproots his position of power, the President’s wife and 
daughters are flown out of the country as he stays behind with his grandson, who is too 
young to grasp the unfolding events.  After his personal escort and bodyguards turn on 
him, he is forced to disguise himself and flee into the countryside to avoid capture.  He 
soon learns that he is now the country’s most wanted fugitive and begins a perilous 
journey with his grandson, his only ally.  Posing as street musicians, the pair blend in with a 
band of haggard political prisoners just released from jail as they travel towards the coast 
to an awaiting ship that will take them to safety.  However, a bloodthirsty mob follows their 
every step.

DIRECTED BY Mohsen Makhmalbaf | PRODUCED BY Maysam Makhmalbaf

The President

AWARDS | FESTIVALS
Venice International Film Festival 
Tokyo FILMeX Int’l Film Festival :: Audience Award
Beirut Int’l Film Festival :: Société Générale Award

DIRECTOR’S FILMOGRAPHY
Director Mohsen Makhmalbaf was born in Iran in 1957. He is a filmmaker, novelist, 
screenwriter, editor, producer and human rights activist. Since his debut as a 
filmmaker in 1983 he has directed more than 20 feature films in Iran, Afghanistan, 
Pakistan, Israel, Turkey and several other countries. Winning over 50 awards at 
festivals world wide his films include Gabbeh (1996, Cannes Film Festival), Kandahar 
(2001) which was selected as one of the top 100 films of all time by TIME Magazine, 
and the acclaimed 2013 documentary The Gardner.

In addition to filmmaking Makhmalbaf lived in Afghanistan for a period of two 
years, carrying out numerous human rights projects including building schools and 

working towards a renewal of the Afghan cinema, which had been totally destroyed during the Taliban 
regime. The Iranian government has levied a ban on Makhmalbaf’s works and has threatened his safety 
over the years. Since leaving Iran in 2005 in protest against the pressure of censorship, Makhmalbaf is 
based in London and Paris.

DIRECTOR’S FILMOGRAPHY
• The President, (Cannes 2014)
• Kandahar, 81 minutes, Fiction (Cannes 2001)
• Gabbeh, 75 minutes, Fiction. (Cannes 1996)

Mohsen Makhmalbaf

corinthfilms.com/littleengland
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Drama

By Peter Bradshaw

“...a gutsy drama and a vivid parable...the sort of movie that Milos Forman might 
have directed forty years ago but it feels contemporary and as sharp as a tack. This is 
a really good film...”

By Wendy Ide

“The President, the latest from the exiled Iranian filmmaker Mohsen Makhmalbaf, 
was shot in Georgia and is set in an unnamed state. Yet the story... has far-reaching 
resonance and relevance.”

By Cath Clarke

“Iranian filmmaker Mohsen Makhmalbaf has cranked up the voltage 
from his trademark stately style in this newsworthy drama...”

By John Bleasdale

“...attains the open force of a parable while at the same time maintaining 
the excitement and tension of a political thriller.”

“...a modern fable about power, reconciliation and the hope for breaking a never 
ending circle of violence while exploring the possibility of stopping the violence after 
a revolution in search of democracy and freedom.”

“...another must see masterpiece of Makhmalbaf...”

REVIEWS

corinthfilms.com/thepresident
Website/Social Media
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Drama

corinthfilms.com/littleenglandAVAILABLE ON:

DIRECTOR  Pantelis Voulgaris
ASSOC. PRODUCER  Yiannis Iakovidis
SCREENWRITER  Ioanna Karystiani
CINEMATOGRAPHER  Simos Sarketzis 
EDITOR  Takis Yiannopoulos
MUSIC  Katerina Polemi

CAST
Penelope Tsilika, Sofia Kokkali, Anneza Papadopoulou, 
Andreas Konstantinou, Maximos Moumouris, Vassilis 
Vassilakis, Christos Kalavrouzos, Irene Igglessi, Vangelio 
Andreadaki, Angeliki Papathemeli, Chryssa Papaioannou

LENGTH:     132 min.
LANGUAGE:     Greek w/English Subtitles
COLOR:     Color
FORMATS:     DCP, Blu-ray, and DVD 
AVAILABILITY:   US

GREECE 2014

REVIEWS

The Hollywood Reporter By Boyd van Hoeij
“...handsomely mounted and impeccably acted film ... a woman’s picture in every sense of the word.”

To Vima newspaper
“When the film ends, you feel as if not even an hour has passed within this maze of emotions that is wholly supported by the 
powerful performances...Pantelis Voulgaris looks ahead, with a film that is a period piece, yet belongs utterly in the present.”

Kathimerini newspaper
“The film “departs” from space and time. It follows, step by step, the unfulfilled love, the majesty of passion... The pace of 
the film is methodically and gradually built by Pantelis Voulgaris, to lead to the crescendo of the last hour…”Little England” 
is a film written and filmed in blue. Without a break, like the sea, it doesn’t allow its heroes any rest.”

Set during the 1930’s and 40’s on the picturesque Greek island of Andros, part of the 
Cyclades archipelago with a long history of military embroilment and seafaring turmoil, 
Little England is not only the title of this film but also the name of a shipping enterprise 
introduced to the viewer as the story progresses. The opening scene of rolling ocean 
waves and crashing surf is a forbearance of the story’s schedule of turbulent events.

20 year-old Orsa (Penelope Tsilika) is passionately in love with second mate Spyros 
Maltabes (Andreas Konstantinou), a secret she dares not reveal to anyone, least of all 
her domineering mother, Mina. Her energetic younger sister, Moscha (Sofia Kokkali), is 
determined to leave Andros and escape the typical woman’s fate on the island; marrying 
sailors, who are the mainstay of Andros’s economy and constantly absent due to their 
seafaring duties. Mina (Anneza Papadopoulou), herself the wife of a captain who prefers 
the Atlántico Sur over his home, constantly ponders the reward for a life of blind marital 
faithfulness and inadvertently attempts to pass her beleaguered logic onto her daughters 
to protect them from the predictable heartache that women on Andros suffer as a result of 
marrying seafarers.

Without the slightest consideration of her daughters’ desire to marry out of love, Mina 
conspires and uses her societal connections to wed her daughters off to the wealthiest 
suitors Andros has to offer; Orsa to ship owner and captain Nikos Vatokouzis (Maximos 
Moumouris) and later Moscha to the very man she rejected as a potential husband 
to Orsa, Spyros Maltabes, who returns to the island as an accomplished captain after 
spending years in the lower rankings of the ship’s hierarchy. The devious Moscha wastes 
no time torturing her sister with vivid descriptions of intimate moments with her new 
husband, for whom Orsa still harbors deep feelings. A final tragedy later seals the fate of 
the family as the story progresses into the throes of World War II, the events of which do 
nothing to make hauling cargo on the high seas any safer. 

DIRECTED BY Pantelis Voulgaris
Little England

DIRECTOR FILMOGRAPHY
1972  The Engagement of Anna
1985  Stone Years
1991  Quiet Days in August
2004  Brides

AWARDS | FESTIVALS
Shanghai Int’l Film Festival :: Golden Goblet Award
Los Angeles Greek Film Festival
Palm Springs Int’l Film Festival
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Drama

PRODUCER Junyoung Jang, Guillaume Benski
DIRECTOR  Virginia Gilbert
EXEC PRODUCERS James Jirayuth Sangtaweep, J.B. 
Virawat Dangsubutrau, Mauro Gabrielle, Luc Giraud, 
François Robey Corrado, Jay Boccia, Virginia Gilbert, 
Abner Pastoll
SCREENWRITERS  Virginia Gilbert
CINEMATOGRAPHER  Ed Rutherford
EDITOR Thomas Goldser
SOUND DESIGN  Steve Bond

CAST
James Fox, Natalie Dormer, Paul Nichols, Brenda Fricker, 
Betty Krestinsky, Brian Gilbert, Catriona MacColl, Isalinde 
Giovangigli, Julien Masdoua, Collin Hill

LENGTH:     80 min.
LANGUAGE:     English
COLOR:     Color 
FORMATS:     DCP, Blu-ray, and DVD 
AVAILABILITY:     US only

UK & France 2013

AWARDS | FESTIVALS
BEST BRITISH FEATURE FILM NOMINATION :: Edinburgh 
Int’l Film Festival
Dublin Film Festival

REVIEWS

The Hollywood Reporter By Neil Young

“A sedate, slightly stilted study of long-dormant passions in sun-baked southern France is enlivened by its classy cast.”

Empire
“...this measured treatise on exile, desire and coupledom makes evocative use of its exquisite locations and is deftly played 
by a quartet fully attuned to their characters’ longings, fears and regrets.”

Poor Joseph (James Fox)....after achieving a comfortable retirement with his wife of 50 
years, Brenda (Brenda Fricker), to a condo in the South of France, a destination that most 
would die for, he finds himself utterly miserable. Bored, lonely, and tired of his wife’s 
incessant nagging and slow onset of Alzheimer’s, he finds himself gazing hopelessly at 
the younger women that pass by. Brenda eventually begins to sense her husband’s loss of 
enthusiasm for life is something beyond the simple prescription of anti-depressants given 
by their doctor, but absorbs in daily routine and trifling tasks to keep herself occupied. 
They continue in their retirement almost living separate lives, with Joseph pining for his 
younger years and utilizing any possible reason to escape the household to go on long 
walks and car rides by his self.

One day, they find a young couple, Suzanne (Natalie Dormer) and Mark (Paul Nicholls), 
from London sitting at a table next to them as they dine at their favorite restaurant. Joseph 
strikes up a conversation with the attractive Suzanne, and is entranced by her smile. The 
two couples become friendly, and Joseph finds himself feeling slightly more lively after the 
encounter with Suzanne, who is vacationing in the area with her boyfriend for a few days. 
Shortly thereafter, Mark and Suzanne bump into Joseph on a sightseeing trip to one of the 
local sites of ancient architecture. 

Joseph’s fascination with the young woman grows, and upon learning of Mark’s interest 
in fine wine, he invites them to visit his friend who owns a vineyard. There, Mark is able to 
indulge in his favorite hobby and Joseph and Suzanne are able to spend time alone, stroll-
ing through the rows of grape trees. Suzanne enjoys Joseph’s company as much he enjoys 
hers, despite the tremendous age difference, and looks to him as a fatherly figure while he 
looks upon her as something much unlike a daughter. Joseph, a moral man and a gentle-
man, is able to keep his emotions well-contained, however, the encounter with Suzanne 
has stirred something inside of him that will change his stale life forever.

DIRECTED BY Virginia Gilbert | PRODUCED BY Junyoung Jang and Guillaume Benski 
A Long Way From Home

AVAILABLE ON: corinthfilms.com/longway



8 |  2016 www.corinthfilms.com |  CORINTH FILMS

Drama

AVAILABLE ON: corinthfilms.com/seamonsters

DIRECTOR Julian Kerridge 
PRODUCER Angela Gordon
SCREENWRITER Martin Sadofski and Julian Kerridge
CINEMATOGRAPHER Nick Gordon Smith
EDITOR Alex Fenn 
MUSIC Walter Mair

CAST
Reece Noi, Jack McMullen, Georgia Henshaw, Leila 
Mimmack, Rita Tushingham, Maggie O’Neill, Andrew 
Knott, Jack Guttman, Orrin Davis, Will Haynes

AWARDS | FESTIVALS
OFFICIAL SELECTION :: Austin Film Festival
OFFICIAL SELECTION :: Raindance Film Festival

LENGTH:   97 min.
LANGUAGE:    English
COLOR:   Color
FORMATS:   DCP, Blu-ray, and DVD 
AVAILABILITY:   US & Canada

UNITED KINGDOM 2011

Set in the seaside town of Worthing, England, the title of this film suggests something 
other than a cute, charming picture. Although Seamonsters would most strongly appeal 
to a younger audience, almost any person could identify with the thematic elements of 
this film: the testing of one’s breaking point, the pain of being deceived by a close friend, 
and the agony of a dark secret being revealed. The two main characters, Sam and Kieran, 
are polar opposites. Sam is peaceful and compassionate, and seeks a young woman 
with whom he can build a happy life. Kieran, manipulative and violent, lives day by day, 
satisfying his instant gratification mindset and amuses himself at the expense of others. 
Both teenagers are unpredictable.
 
The pair waste away their days, fishing and, to the dismay of Kieran’s girlfriend Mooney, 
pursuing local girls. Drugs are also part of the boys’ daily lives. One day Sam and Kieran 
wander upon a local shantytown and find a lonely young girl, Lori, living in one of 
the shacks with her mother. Sam immediately takes a liking to her, while Kieran takes 
the opportunity to display his malevolence to this forgotten part of the world with a 
cruel prank. Sam manages to undo the harm caused by Kieran’s mischief and earns the 
affection of the girl, and learns how tormented she is. Kieran and Mooney continue their 
complicated relationship, with Kieran becoming more abusive and controlling. The story 
takes a dark twist while Sam is out of town one day attending his Uncle’s funeral, with 
Kieran and Lori left together without him.
 
Suddenly Lori’s behavior becomes erratic and cold, and after a terrible event takes place, 
Sam is left to question everything he knows about everyone around him, and even 
himself. Trying to break away from the poverty and despair he has known his whole life 
and move in a constructive direction, Sam is constantly hindered by Kieran, who becomes 
desperate to drag Sam down with him as he becomes more violent and toxic, especially 
to Mooney, whom he has convinced to abandon a promising career as a chef at a local 
restaurant. At this point in the film, the viewer is ready to jump out of their seat and yell 
“How much more can you take, Sam?” Finally, he is pushed to his limit the day he witnesses 
Kieran commit an offense that even the most devout pacifist could not allow to go 
unpunished. 

DIRECTED BY Julian Kerridge | PRODUCED BY Angela Gordon 
Seamonsters

REVIEWS

Widescreen Warrior By Stephanie Huettner

“Seamonsters is a masterful achievement as a character study. At turns playful, melancholy, and captivating, the film 
effectively pulls the audience in and instantly makes it feel as though it has known this place and these people for many 
years. Those in the market for a solid drama that will make them both think and feel will not be disappointed by this import.”
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Drama

AVAILABLE ON: corinthfilms.com/important

A Franconian era comedic drama, this cerebral and tantalizing film by the Olpama Film 
team (consisting of Olivier Pictet, Pablo Martin Torrado, and Marc Recuenco Bigorda) 
explores a man‘s identity crisis as he awakens one day to realize that life is not at all what it 
seemed to be for many years. This is a  familiar notion that each of us has explored at one 
time or another, however for the main character, Jacobo, his situation is elaborately com-
plicated by the appearance of a phantom.

Although not menacing or violent, the phantom makes himself a little too comfortable 
in Jacobo’s house, threatening to disturb the order and tranquility of his once peaceful 
existence. Like a cockroach not wishing to be seen by light, the phantom is a product of 
post-civil war Catalonia, desperately evading authorities at all costs to avoid reprimand for 
subversive political activities for which he had engaged, and is also indirectly responsible 
for the means by which Jacobo and his wife ended up together. But who is this phantom 
and what is his connection to Jacobo‘s wife?

Jacobo is a well-known and reputable piano repairman who lives a comfortable life, able to 
tune and repair the great instruments which he is called upon to fix. One day, Jacobo‘s abil-
ity to tune and repair the pianos simply disappears. His skill was a miracle to begin with, as 
Jacobo himself admits, “the pianos fix themselves as I sleep...“ Panicked, Jacobo is unable to 
sleep at night and summons his doctor to try to cure him of the sudden onset of insomnia. 
The doctor, however, cannot offer a helpful solution and even Jacobo‘s wife sees no other 
explanation in her husband‘s behavior than a cognitive breakdown, and fails to recognize 
his distress.

Becoming increasingly paranoid, Jacobo is able to at least find solace in the lamentations 
of a longtime friend whose existence, like Jacobo’s, is based on a foundation-less premise. 
As both men’s crisis reach epic proportions, a near encounter with death re-invigorates 
their perspectives, and Jacobo realizes the phantom is the only source of answers for the 
past, present and future.

DIRECTED BY Olivier Pictet, Pablo Martín Torrado, Marc Refuenco

(Lo Más Importante de La Vida Es No Haber Muerto)

The Most Important Thing in 
Life is Not Being Dead

DIRECTOR Olivier Pictet, Pablo Martín Torrado, Marc 
Refuenco 
SCREENWRITERS Pablo Martín Torrado
CINEMATOGRAPHER Pietro Zuercher 
EDITOR Jordi J. Recort
MUSIC Julien Painot, Ladislav Agabekov

CAST
Emilio Gutiérrez Caba, Francisco Nortes, Mercè Montalà, 
Marián Aguilera, Carles Arquimbau, Albert Ausellé, 
Xavier Tor, Jordi Domènech

LENGTH:      80 min.
LANGUAGE:     Spanish w/English Subtitles
COLOR:     Color & B&W
FORMATS:     DCP, Blu-ray, and DVD 
AVAILABILITY:     US & Canada

SPAIN 2011

REVIEWS

Variety By Dennis Harvey

“...helmers Olivier Pictet, Pablo Martin Torrado and Marc Recuenco do often delight the eye and ear, their flair for whimsical 
meta-cinema at times recalling early works by Jeunet & Caro and Jaco van Dormael, among others.”

The Mill Valley Film Festival
“Mythology, film noir and Buñuel-like social satire blend with invigorating style in this intelligent, imaginative and 
humorous portrait of the Franco era (and beyond)...”

AWARDS | FESTIVALS
OFFICIAL SELECTION ::  Mill Valley Int’l Film Festival
OFFICIAL SELECTION ::  Cinehorizontes, Marseille

DIRECTOR FILMOGRAPHY
2006  Thermos
2010  The Most Important Thing in Life Is Not Being Dead
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Drama

AVAILABLE ON: corinthfilms.com/daystocome

PRODUCER Jürgen Vogel, Matthias Glasner, Katrin 
Schlösser, Frank Döhmann
DIRECTOR Lars Kraume 
SCREENWRITERS Lars Kraume
CINEMATOGRAPHER Sonja Rom 
EDITOR Barbara Gies
MUSIC Christopher M. Kaiser, Julian Maas

CAST
Bernadette Heerwagen, Daniel Brühl, Johanna Wokalek, 
August Diehl, Susanne Lothar, Ernst Stötzner, Vincent 
Redetzki, Mehdi Nebbou

LENGTH:     128 min.
LANGUAGE:     German w/English Subtitles
COLOR:     Color
FORMATS:     DCP, Blu-ray, and DVD 
AVAILABILITY:     US only

GERMANY 2010

Europe, 2020 – The European Union has collapsed after the onset of the 4th Gulf War. The 
fight for the last remaining oil reserves has unveiled a poisonous sentiment that engulfs 
the citizenry, cutting into the deepest parts of the fabric of civilization. As the old Europe is 
flooded by refugees from adjacent continents, economic conditions worsen and worsen, 
and chaos ensues. Families and relationships are torn apart, and violence seems the only 
promise of survival in this dark new world.

Laura Kuper (Bernadette Heerwagen), a student in her early 20’s, bears witness to the 
societal unfolding from the beginning. Appalled by the influence of her sister’s boyfriend, 
Konstantin (August Diehl) on her family, Laura tries to steer clear of the malicious revolu-
tionary as he begins to gradually succeed in pulling Cecelia (Johanna Wokalek) into a cell 
of aspiring terrorists, of which he is a significant part. Laura is able to briefly experience 
love and happiness with a young lawyer named Hans (Daniel Brühl), who, until recently, 
was part of her father’s law firm. However, Hans has demons of his own and cannot offer 
Laura the promise of a family or the lasting joy which she desperately seeks. As the world 
she knows rapidly starts to deteriorate, she search es for a sliver of hope to help keep her 
optimistic spirit alive, and finds it again only briefly before the men she had known most 
intimately cross paths in a bloody confrontation, and all is lost.

Certainly not a typical doomsday film, Days to Come offers a very realistic glimpse into a 
future shaped by powerful, resource-hungry nations determined to seize control of the 
last remaining oil-rich areas at any cost. Is this what we as a whole could face one day? The 
filmmaker paints a sombering picture that reflects his views on a modern and transform-
ing society. Days to Come is one of Hollywood star Daniel Brühl’s earlier films, and also 
features a performance by the late Susanne Lothar.

Born in Italy in 1973 and raised in Frankfurt, Lars Kraume is a talented filmmaker that 
had emerged from the German Film and Television Academy with Dunkel in 1998, which 
earned him the Adolf Grimm Award. Prior to his entry into the film world, Kraume had 
worked as a freelance photographer for several years. After graduating from the German 
Film and Television Academy, he had worked in television where he wrote and directed 
a series of films and TV shows before making The Days to Come , for which he wrote the 
screenplay as well.

DIRECTED BY Lars Kraume | PRODUCED BY Jürgen Vogel, Matthias Glasner, Katrin Schlösser,  
                                                                    Frank Döhmann 

Days To Come

DIRECTOR FILMOGRAPHY
2001  Viktor Vogel - Commerical Man
2010  Days to Come
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Drama

AVAILABLE ON:

Jail Caesar (aka String Caesar) is a feature film that tells the timeless story of an adoles-
cence shaped by social and political events. It charts a young man’s impassioned quest for 
power, for the meaning of freedom and to know himself, to live his dreams, and achieve his 
ambitions. The film explores his struggle to survive by becoming a power broker, a manip-
ulator and then a dictator -- the genesis of a powerful man, with roots in politics, violence, 
and gang warfare. 

The story, shot in three of the most notorious prisons in the world, uses both acclaimed 
actors and actual inmates incarcerated in these prisons to reenact the tale of a young Julius 
Caesar. As the film’s producer explains the script to one of the inmates upon discussing the 
idea to use an actual prison as the setting to cast the film - “Not Shakespeare….not Shake-
speare’s older Caesar, but the young one full of piss and vinegar.” Many inmates are serving life 
without parole, imprisoned for drugs, violence, and murder, so getting them to cooperate 
is one of the many challenges the producer and director face. The prisons are a microcosm 
of the real world where drugs, sexual liaisons, gangs, deals, allegiances, fear, anger and 
fleeting happiness are normal, everyday cyclical elements. 

Set in Pollsmoor Prison (Cape Town, South Africa), Cardiff Prison (Wales, United Kingdom) 
and “The Brotherhood Lodge” - Drumheller Penitentiary (Alberta, Canada), this remarkable 
historical event unfolds in a modern reality with relentless energy. It combines a remark-
able cast that includes Sir Derek Jacobi, John Kani, Alice Krige, Warren Adler, Grant 
Swanby, Gunter Singer, Richard Clifford, prison officers and 300 prisoners. The inmate ac-
tors offer solid performances and add a significant degree of realism that is absent in many 
pictures. As the head of security of one of the prisons explains “These inmates have gotten 
so caught up in the filming that they have no idea what they have done until they see the film. 
This place is ruled by gangs. There are invisible lines across the floor, and if somebody crosses 
one of these lines, they’re dead. During the filming, inmates of opposing gangs are constantly 
crossing these lines as the scenes are being shot.” This is the essence of true acting.

DIRECTED BY Paul Schoolman | PRODUCED BY Alice Krige and Paul Schoolman
Jail Caesar

REVIEWS

The Reader, Chicago By J.R. Jones

“StringCaesar South African filmmaker Paul Schoolman has dramatized the formative years of Julius Caesar against the 
backdrop of three prisons (Pollsmoor, Cape Town, Cardiff in Wales, and Drumheller in Alberta, Canada), giving some roles 
to respected professionals (Derek Jacobi, John Kani, Alice Krige) but augmenting them with a talented cast of hardened 
convicts. “Kill whom you wish to kill, rape whom you wish to rape!” orders Jacobi, clad in orange jumpsuit as the Roman 
general Sulla, and his words ring with authority amid the concrete walls of the Pollsmoor common room where the scene 
is staged...but what really puts this across is his brilliant governing conceit, which drives home the brutal politics of the 
Roman Republic.”

Revelation Perth International Film Festival
“A phenomenal work, Jail Caesar explores the story of the Emperor’s life, focusing on his outsider years before he becomes 
supreme leader of the Roman Empire. What makes the film unique is that it is told by a cast predominantly drawn from 
from three prisons from across the world...And the film never forgets the location; the prisons are ever present in the film, 
not just in the cells and caged corridors but in the constant background hum of voices and human noise.”

DIRECTOR Paul Schoolman
PRODUCER Alice Krige and Paul Schoolman
CO-PRODUCER Warren Adler, Sahil Gill and Eda Lishman
SCREENWRITER Paul Schoolman
MUSIC Christoph Bauschinger

CAST
Derek Jacobi, John Kani, Alice Krige, Warren Adler, 
Richard Clifford, Grant Swanby, Gunter Singer, Peter 
John Christians 

LENGTH:     90 min.
LANGUAGE:     English
COLOR:     Color
FORMATS:     DCP, Blu-ray, and DVD 
AVAILABILITY:     US & Canada

UK, SOUTH AFRICA, CANADA 2012

AWARDS | FESTIVALS
WINNER ::  Berlin Independent Film Festival 
NOMINATION ::  BEST FEATURE FILM :: Raindance FF
OFFICIAL SELECTION ::  Chicago Int’l Film Festival
OFFICIAL SELECTION ::  Moscow Int’l Film Festival

corinthfilms.com/jail_caesar
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Drama

AVAILABLE ON: corinthfilms.com/policeman

DIRECTOR Nadav Lapid
PRODUCER Itai Tamir
SCREENWRITER Nadav Lapid
CINEMATOGRAPHER Shai Goldman
EDITOR Era Lapid
SOUND DESIGNER Aviv Aldema

DIRECTOR FILMOGRAPHY
2006  Emile’s Girlfriend
2011  Policeman
2013  Footsteps in Jerusalem
2014  The Kindergarten Teacher

AWARDS | FESTIVALS
BEST FEATURE FILM :: Locarno Int’l Film Festival
BEST FEATURE FILM :: Philadelphia Int’l Film Festival
BEST FILM/DIRECTOR :: Buenos Aires Int’l Independent FF
BEST NEW DIRECTOR :: San Francisco Int’l Film Festival

CAST
Yiftach Klein, Michael Mushonov, Michael Aloni, Meital 
Berdah, Rona-Lee Shimon, Yaara Pelzig, Menashe Noi, 
Gal Hoyberger, Shaul Mizrahi, Ben Adam

LENGTH:     105 min.
LANGUAGE:     Hebrew w/English Subtitles
COLOR:     Color
FORMATS:     DCP, Blu-ray, and DVD 
AVAILABILITY:     US & Canada

ISRAEL 2011

Yaron, an elite special operations squad leader, is the spiritual leader and alpha male 
among his peers, a small, highly trained team that is part of the Israeli Defense Ministry’s 
Anti-Terrorism unit. Like a band of brothers, these men work, play, laugh, and cry together. 
They are true patriots; they love their country, their families, and each other. Yaron is ambi-
tious and energetic, but a cyclone of emotions consumes him. His wife is expecting their 
first child, and the failing health of a team member weighs on his soul as the men contend 
with an unforgivable accident resulting from a miscalculation during a recent rescue mis-
sion, and the price that must be paid as a result of this. 

As the story shifts, the antagonists are introduced: a small group of young, passionate, ide-
alist, and politically extreme individuals with their own vision of how Israeli society should 
be. They see themselves as a Robin Hood of sorts, and although their means involve 
methods of terrorism, set forth to make their misguided vision a reality. Circumstances 
swell, and Yaron faces something he never imagined; the prospect of the very sort of evil 
he works to eliminate taking on the form of his beloved Israeli countrymen. For the sake of 
his team, his expectant wife, and himself, he must hold himself together and perform his 
duties. 

Director Nadav Lapid made several short films during his studies in the Sam Spiegel Film 
School, which were screened in Cannes, Berlin and Locarno. His graduate film, Emile’s 
Girlfriend (50 min) was distributed in France. He participated in the Festival de Cannes Res-
idence, where he wrote the script for Policeman. The project won the pitching price of the 
Jerusalem Film Festival and of the Thessaloniki Film Festival in 2008. Keep On Dancing, a 
collection of novels he wrote, was published in Israel and France. Lapid studied philosophy 
and history and worked as a sports and culture journalist, a television critic and documen-
tary cinematographer.

DIRECTED BY Nadav Lapid | PRODUCED BY Itai Tamir
Policeman

REVIEWS

The New York Times By Manohla Dargis

“Mr. Lapid, making an electrifying feature directing debut, traces the line between the group and the individual in a story 
that can be read as a commentary on the world as much as on Israel.”

The LA Times By Kenneth Turan

“Though you don’t know it at first, Policeman is divided into sections, and the most impressive is the initial one, a riveting 
portrait of Yaron, the Policeman of the title, played with unswerving conviction by Yiftach Klein, memorable as the 
charismatic male lead in ‘Fill the Void.”

The Hollywood Reporter By Todd McCarthy

“A boldly conceived and bracingly told political drama, Policeman (Hashoter) possesses a special contemporary pertinence 
in the wake of the recent massive protests relating to the vast class and economic disparities in Israel.”
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Drama

corinthfilms.com/erratum

Erratum, the feature debut of director Marek Lechki, is a methodical and cerebral film, set 
against a bleak Polish backdrop which serves to divert the viewer’s attention to the array 
of complicated characters, especially the steadfast Michal (Tomasz Kot).  Poetic and full of 
imagery, the film’s central thesis forms from the complex nature of the father-son relation-
ship and its various configurations.   

Michal is an unassuming family man employed as an accountant in a successful firm – not 
the life to which he had originally aspired, but not one from which he seems too desper-
ate to escape.  His wife, son, and job are his sanctuary from a past full of memories he has 
managed to erase.
 
Michal’s boss asks a favor of him just before a rather important event; his son’s communion.  
Michal is to pick up a new truck his employer had ordered from the US and drive it back 
from Szczecin, the destination of the Poland bound new vehicle and Michal’s hometown – 
a place from which he is remiss to ever return.  Michal reluctantly agrees, unable to come 
up with an excuse for a trip requiring no more than a day’s effort, rewarding him with time 
off from invoices, customers, and paperwork.  

After retrieving the truck, crossing paths with an old band mate, and later making an 
uncongenial visit to his father to extend an invitation to his son’s communion, Michal bolts.  
His disdain for Szczecin emanates, but before he can get far, a drunken homeless man 
wanders into the path of his vehicle.  After placing an emergency call and overcoming his 
shock, Michal realizes the larger problem at hand – his boss’s truck will need a new fend-
er and a headlight.  Far from the mecca of civilization, automobile parts hardly hasten to 
arrive in Szczecin and Michal is stuck until they do. Reluctantly bunking down at his father’s 
apartment, thoughts of the homeless man consume him.  

With time to spare and unable to accept the investigating officer’s conclusion, (…there will 
be no big investigation…this man was a derelict of society and has no family…), Michal 
resolves to find out who this man is and to locate a family member with whom he can 
unburden his conscience.  In doing so, Michal revisits his lost past and rediscovers himself, 
which unbeknownst to him before the trip to Szczecin, was what had been forgotten the 
most.    

DIRECTED BY Marek Lechki | PRODUCED BY Harmony Film Production & Marek Lechki
Erratum

PRODUCER Harmony Film Production, Marek Lechki
DIRECTOR Marek Lechki 
SCREENWRITER Marek Lechki
CINEMATOGRAPHER Przemysław Kamiński; 
EDITOR Robert Mańkowski PSM
MUSIC Bartek Straburzyński

CAST
Tomasz Kot, Ryszard Kotys, Janusz Michałowski, Tomasz 
Radawiec, Karina Kunkiewicz, Jerzy Rogalski, Janusz 
Chabior, Mariusz Saniternik

LENGTH:     90 min.
LANGUAGE:     Polish w/English Subtitles
COLOR:     Color
FORMATS:     TBD 
AVAILABILITY:     US & Canada

POLAND 2010

REVIEWS

Screen Daily By Laurence Boyce

“Marked by strong acting (especially from Tomasz Kot in the lead role) and confident direction from Lechki, the film 
manages to strike a balance between the understated and melodramatic, showing that even the smallest of gestures can 
change a life dramatically. Lechki also manages to evoke small town mentality with aplomb showing Michał’s conflict is 
not only with a father but with a life that has been left behind.”

DIRECTOR FILMOGRAPHY
2002  My Town
2010  Erratum

AWARDS | FESTIVALS
WINNER :: Warsaw International Film Festival 
GOLD PLAQUE-NEW DIRECTOR :: Chicago Int’l FF
Pusan International Film Festival
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Drama

corinthfilms.com/kill_daddy

Kill Daddy Goodnight

Ratz Kramer has issues. A video programmer with no other ambition than to develop a 
computer game that allows the player to commit repeated patricide, Ratz struggles with 
an intense disdain towards his father, and the virtual reality of his creation is the only pre-
occupation for this young Austrian as he struggles to come to terms with his dysfunctional 
family. Ratz receives an unexpected phone call from an acquaintance in New York – Mimi. 
She wants him to come to town and help her renovate a basement apartment which 
serves as a harboring place for her grandfather, Lucas, a Lithuanian war criminal in refuge. 
Ratz agrees, hoping for a change of scenery and a buyer for his video game. The journey to 
New York turns into an emotional cyclone for Ratz as he realizes the impact of his nega-
tive energy on those around him, and how hard it is to reverse hatred. On Lucas’ trail is an 
investigator intent on tracking down the old man, and has quite a personal score to settle.

Director Michael Glawogger, a true visionary known for bringing gritty documentaries 
to the film world, passed away in April of 2014 while in Liberia shooting his latest film. A 
worldly traveler, Glawogger’s stories incorporated visceral imagery and a keen sense of 
judgment to capture his subjects on film their encapsulating environments to bring an 
emotional and revealing experience to his audience. A graduate of the San Francisco Art 
Institute and the Vienna Film Academy, Glawogger is acclaimed for his sensitivity towards 
the impact of a rapidly modernizing world and leaves behind a legacy as a true humani-
tarian crusader. His last project was a segment of the film Cathedrals of Culture, in which he 
explored and filmed the National Library of Russia. 

REVIEWS

Examiner By John DeWitte

“Glawogger finds a nice balance between setting up an intriguing narrative and providing us with all the information we 
need to decide for ourselves who these people are, elementally, and what they might represent in a larger socio-cultural 
sense.”

Twitchfilm.com By Todd Brown

“Michael Glawogger’s Kill Daddy Goodnight looks to be unusual – and more than a little bit welcome – addition to the 
normal Austrian film mix. A picture that takes Europe’s recent past seriously without becoming bogged down in it, it is a 
stylish, blackly comic take on the current generation gap.”

DIRECTED BY Michael Glawogger | PRODUCED BY Christine Ruppert

DIRECTOR Michael Glawogger 
PRODUCER Christine Ruppert 
SCREENWRITER Michael Glawogger (Based on the 
novel by Josef Haslinger)
CINEMATOGRAPHER Attila Boa 
PRODUCTION DESIGN Bertram Strauss & Maria Gruber
EDITOR Vessela Martschewski
MUSIC Olga Neuwirth

DIRECTOR FILMOGRAPHY
1998  Megacities
2005  Workingman’s Death
2006  Slumming
2009  Kill Daddy Goodnight
2011  Whore’s Glory

CAST
Helmut Köpping, Sabine Timoteo, Itzhak Fintzi, Franziska 
Weisz, Otto Tausig, Christian Tramitz, Ulrich Tukur, 
Michou Friesz, Samuel Finzi, Marisa Growaldt, Jeremy 
Strong, Christopher McCann

LENGTH:     110 min.
LANGUAGE:     German w/English Subtitles
COLOR:     Color 
FORMATS:     Digibeta
AVAILABILITY:   US & Canada 

GERMANY & AUSTRIA 2009
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AVAILABLE ON: corinthfilms.com/berlin36

DIRECTED BY Kaspar Heidelbach | PRODUCED BY Gerhard Schmidt
Berlin ‘36

Based on the true story of Gretel Bergmann, who unwittingly became the biggest threat to 
the Nazi Party during the 1936 Olympic Games, this film is about one of the most bizarre 
Nazi schemes to keep a Jewish athlete from succeeding in sport.  Hitler’s National Socialist 
Party finds itself at odds with the international sports community after they attempt to 
ban Jews from the German Olympic teams.  

Gretel Bergmann is the best female high jumper in the world, but is relentlessly sabotaged 
by the Nazis as they stop at nothing to keep her from a gold medal because she is Jewish.  
Her skill and ethnicity undermined the Nazi belief that Aryans were the superior race, so 
the German authorities schemed to replace Gretel with another woman — but “she” had 
a secret that, if uncovered, could be even more embarrassing to the Nazis. Gretel valiantly 
defies them as long as she can and excels in training, only to be forced off the team after 
the Nazis stoop to threatening her family if she continues to persist for a spot on the Ger-
man Olympic team. Gretel ultimately escapes to America where she can begin a new life 
and put the Nazis behind her.

This film features an interview with Gretel Bergmann, now Margaret Lambert, the name 
she had taken after her arrival in the United States and marriage to her husband, Bruno 
Lambert.  We had the distinct pleasure of getting to meet Mrs. Lambert and sharing more 
of her story of arriving in the United States and beginning a new life, as well as of her con-
sulting role in the production of Berlin ‘36.  Mrs. Lambert has long since reconciled with 
her native country of Germany, and cast away the bitterness of the past.  A stadium in her 
hometown of Laupheim is named after Mrs. Lambert in her honor. 

DIRECTOR Kaspar Heidelbach 
PRODUCER Gerhard Schmidt
EXECUTIVE PRODUCER Tim Rostock
SCREENWRITER Lothar Kurzawa (From an idea by Eric 
Friedler)
DIRECTOR OF PHOTOGRAPHY Achim Poulheim 
MUSIC Arno Steffen
EDITOR Hedy Altschiller

AWARDS | FESTIVALS 
BEST FEATURE AUDIENCE CHOICE :: Stony Brook FF
New York Jewish Film Festival
Los Angeles Jewish Film Festival

CAST
Karoline Herfurth, Sebastian Urzendowsky, Axel Prahl, 
Robert Gallinowski, Thomas Thieme, Johann Von Bülow, 
August Zirner, Maria Happel, Franz Dinda 

DIRECTOR FILMOGRAPHY
1970  Tatort
2003  A Light In Dark Places

LENGTH:   100 min.
LANGUAGE: German w/English Subtitles
COLOR:   Color
FORMATS:   DCP, 35mm, Blu-ray and Retail DVD
AVAILABILITY:   US only

GERMANY 2009

REVIEWS

Stony Brook Film Festival
“These wonderful German films rose to the top, with hundredths of a point separating them in the balloting,” noted Alan 
Inkles. “Berlin ‘36 takes us back to Hitler’s Germany, while Ayla is a look at the life of Turkish families living in Germany 
right now. Both are about admirable, young, determined women.”

The Hollywood Reporter
“...well made in every way”

Film Journal By Kirk Honeycutt
“A fascinating real-life story about a most unusual friendship in Nazi Germany on the eve of the ’36 Olympics.”
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AVAILABLE ON: corinthfilms.com/german_friend

DIRECTOR & PRODUCER Jeanine Meerapfel
CO-PRODUCERS Hans W. Geißendörfer & Ricardo Freixá 
EXECUTIVE PRODUCER Paul Müller 
CINEMATOGRAPHER Víctor Kino González 
EDITOR Andrea Wenzler
MUSIC Floros Floridis

CAST
Max Riemelt, Celeste Cid, Benjamin Sadler, Noemí 
Frenkel, Jean-Pierre Noher, Katja Alemann, Carlos Kaspar, 
Daniel Fanego, Julieta Vetrano, Juan Francisco Rey, 
Adriana Aizenberg

DIRECTOR FILMOGRAPHY
1995  Amigomío
2001  Anna’s Summer
2003  Fictional Lies On Right Occasions
2007  Mosconi - Or To Whom The World Belongs

AWARDS | FESTIVALS
16th Jewish Film 2013 :: National Center for Jewish Film

LENGTH:   100 min.
LANGUAGE:   Spanish & German w/English Subtitles
COLOR:   Color
FORMATS:   DCP, Blu-ray, and DVD 
AVAILABILITY:   US & Canada

GERMANY & ARGENTINA 2012

DIRECTED AND PRODUCED BY Jeanine Meerapfel
My German Friend

After the war, Nazis and Jews alike fled to Argentina to escape war crime tribunals and the 
horrendous persecution of the past, respectively.  Each brings with them an intense dislike 
of the other, trying their best to begin new lives, but the ghosts of the past sometimes 
never let go.  

Two families, one Jewish, and one German, live side by side.  Sulamit, the pretty and 
energetic young daughter of a wealthy Jewish Marzipan factory owner, meets the young 
son, Friedrich, of the German family next door and takes a liking to him.  The two become 
close friends, and Friedrich demonstrates his loyalty to Sulamit early on.  As time goes by, 
Sulamit’s family is struck by tragedy at the same time Argentina is engulfed in a coup d’état 
as Juan Perón is sent into exile.  Sulamit, stricken by grief and confusion, finds solace in the 
arms of Friedrich, and Friedrich’s family accepts her as one of their own.  

As time goes by, Friedrich and Sulamit maintain their friendship, which is constantly on 
the verge of becoming something more than neither of them expect.  However, Friedrich 
makes a startling discovery of his dark family past that makes him restless, and channels 
his anger and energy into revolutionary political activities after arriving in Germany to 
study. Sulamit joins him in Germany after receiving an award to study there at Johann 
Wolfgang Goethe University, and hopes to finally have a future with Friedrich, who be-
comes consumed with political revolutionary ferver as time goes on. He decides to return 
to Argentina to partake in the Argentinean Revolution, leaving a devastated Sulamit 
in Germany. She soon finds a new love and work, but cannot so easily forget about her 
German friend. Sulamit travels to Argentina to search for Friedrich, who is now impris-
oned. She finally is able to make her way into the harsh prison, where she is allowed to 
spend a few precious moments with a Friedrich that she no longer recognizes. Friedrich, a 
transformed man, is eventually released and is able to find a noble profession in which to 
channel his energy, and resides himself to winning back Sulamit’s heart.

DIRECTOR STATEMENT

“Much of the narrative in the film is based on real events. The autobiographical element is that I grew up the daughter 
of German-Jewish emigrants in the 1950s in a suburb of Buenos Aires similar to the one in the screenplay, and a German 
family lived in the house opposite.  I got to know lots of young Germans at that time. Some of them, as I later found out, 
were children of prominent Nazis. In the ‘68-era I was a student in Ulm and Berlin. During this period I met German men 
of my age who were almost fanatical in their attempts to destroy the image of their fathers. Young men who were so 
ashamed of the atrocities of the Nazi period that they hid their German passports when they went abroad and blindly and 
recklessly committed themselves to extremist left-wing groups. Young men who had a long road ahead (if they survived 
their acts of fury) before they were capable of loving themselves – and then of loving others. 

This film is my declaration of love to Argentina, the country that welcomed my family into safety, but also to the Germans 
of my generation who dragged themselves out of the morass of guilt and self-hate, and in so doing have helped to give 
today’s society a humane face. The love between Sulamit and Friedrich could equally be the love between a Palestinian and 
an Israeli, or a Catholic and a Muslim: a love which is fortunately stronger than the differences of our origins and heritage.”

- Jeanine Meerapfel
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DIRECTOR Anna Justice 
PRODUCER Sven Woldt
ASSOCIATE PRODUCER Michael Ballhaus
SCRIPT Pamela Katz
CINEMATOGRAPHER Sebastian Edschmid 
MUSIC Julian Maas, Christoph M. Kaiser
EDITOR Uta Schmidt

CAST
Alice Dwyer, Mateusz Damięcki, Dagmar Manzel, Shantel 
Vansanten, David Rasche, Lech Mackiewicz, Susanne 
Lothar, Joanna Kulig, Adrian Topol, Florian Lucas

DIRECTOR FILMOGRAPHY
2006  Noch einmal lieben
2007  Max Minsky and Me

AWARDS | FESTIVALS
AUDIENCE CHOICE AWARD :: Berlin & Beyond FF 
BEST DRAMA AUDIENCE AWARD :: Los Angeles Jewish FF
New York Jewish Film Festival

LENGTH:   105 min.
LANGUAGE:    German, Polish and English 
       w/English Subtitles
COLOR:    Color
FORMATS:    DCP, Blu-ray, and DVD 
AVAILABILITY:    US & Canada

GERMANY, POLAND 2010

AVAILABLE ON:

corinthfilms.com/remembrance

Remembrance

Inspired by actual events, Remembrance depicts a remarkable love story that blossomed 
amidst the terror of a German concentration camp in Poland 1944. In a daring escape 
Tomasz, a young Polish political prisoner, rescues his Jewish fiancée Hannah, whom he 
meets while imprisoned.  With the Nazis in pursuit and determined to deter future escap-
ees, Hannah and Tomasz survive the initial chase and overcome all odds to make their way 
into hiding.  Chaos ensues after Tomasz decides to rejoin the Polish resistance and find his 
brother.  His role in the Resistance offer clues as to why Tomasz was imprisoned.  He had 
promised to return for his fiancée, but Hannah is forced to flee once again before Tomasz is 
able to come back for her.  They are torn apart and each becomes convinced that the other 
is lost.  

More than thirty years later in New York City, the happily married Hannah believes to have 
seen her Tomasz in an interview on TV and begins to search for him.  Uncovering years of 
tormenting memories, Hannah stumbles upon a revelation that will set her soul free. It is 
this revelation that leads the audience to develop a keen feeling of compassion for Han-
nah, and where the emotional power of the past and present collide. One part of Hannah 
wishes for the past to be finished and over, while the other part yearns for closure and 
remembrance, and a chance to revisit the man she owes her life to.    

In her notes, script writer Pamela Katz refers to Israeli author David Grossman’s haunting 
question “What right do I have to touch the sore?”  In a deep effort to avoid sentimentality 
and offensive clichés, Remembrance is a story constructed to not only accomplish this, but 
to deliver a stunning narrative that sensitively illuminates heroic events in such a dark time 
and place.

Remembrance also features an excellent performance by the late Susanne Lothar, as To-
masz’s heartbroken mother.  

DIRECTED BY Anna Justice | PRODUCED BY Sven Woldt 

REVIEWS

Jewish Weekly By Michael Fox
“To those who swore they’d seen enough Holocaust-themed films to last a lifetime: Rescind your vow, just this once. The 
German drama “Remembrance” (“Die verlorene Zeit”) is that good. It’s better than good, in fact. It’s unforgettable. Anna 
Justice’s fact-based saga relates a tale of escape from war-torn Poland nearly as incredible as Agnieszka Holland’s jaw-
dropping “Europa Europa” did two decades ago. At the same time, “Remembrance” cuts between the past and the present 
(circa 1976) with far greater emotional force than the recent “Sarah’s Key” mustered.”

Libertas Film Magazine By Joe Bendel
“[Remembrance] is one of the best Holocaust-themed features in recent years, considerably superior to Sarah’s Key, Protektor, 
and Berlin ’36. Highly recommended...” stylish, blackly comic take on the current generation gap.”
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Historical Drama

corinthfilms.com/whereibelong

Where I Belong

The politics of the Third Reich drove thousands into exile. For many, England was the first 
safe haven. When the war came to an end the world as they knew it had changed forever. 
Many of them would not return to their homeland.

Rosemarie Kohschitz is a young woman like many others of her age in late 1950s England: 
she likes to spend her evenings in the dance hall with her friends.  When she gets home 
though, the young English lady becomes her father’s little Austrian daughter. Rosemarie 
is all émigré Friedrich Kohschitz has in life, since his wife died and their home was seized 
during the war. Friedrich spends his time in legal wranglings, trying to reclaim his family 
home, and drinking away his sorrows when his attempts fail – leaving Rosemarie to work 
her finger to the bone in a local shop to pay the rent on their shabby house.

One evening, they receive a visit from Anton Mautner, a fellow émigré and friend of 
Friedrich’s. There is an immediate attraction between him and Rosemarie, which grows 
over their next few encounters. Anton invites Rosemarie out for dinner one evening which 
turns into a romantic escapade. When she returns home, though, Rosemarie is thrown out 
of her home by her father, and out of her job by her Boss, and ends up renting the cheapest 
lodgings she can find in an insalubrious part of town. In the meantime Friedrich tries to find 
his daughter without success as his health begins to fail.  Rosemarie’s struggle to find her 
place in her new environment is further complicated by her relationship with Anton, who 
still has secrets to confess. 

However, Rosemarie is a strong woman whose virtues and strength allow her to endure 
when all hope seems lost. Her Austrian background, fluency in German, and honesty help 
her to win the confidence of a fellow Austrian who offers her an opportunity to work at 
his company, and she is able to survive. Where I Belong is a riveting historical drama that 
portrays the power of love and forgiveness during even the darkest times.

DIRECTED BY Fritz Urschitz | PRODUCED BY Heinrich Ambrosch and Fritz Urschitz 

DIRECTOR & WRITER Fritz Urschitz
PRODUCER Heinrich Ambrosch, Fritz Urschitz
CINEMATOGRAPHER Duli Diemannsberger
EDITOR Joakim Pietras 
MUSIC Claus O. Riedl

CAST
Natalie Press, Johannes Krisch, Matthias Habich, Katy 
Bartrop, Charis-Elisabeth Deighton, Karl Fischer, Priscilla 
Gray, Gerald Home, Linda Large, Catherine McDonough, 
Christopher Whitlow 

LENGTH:    90 min.
LANGUAGE:    English & German w/English Subtitles
COLOR:    Color
FORMATS:    DCP, Blu-ray, and DVD
AVAILABILITY:    US & Canada

UNITED KINGDOM & AUSTRIA 2014

DIRECTOR STATEMENT

“An Austrian living in London myself, I have personal experience of the issues at the center of this film: migration, identity, 
the feeling of being in between two cultures. In my first feature length film, I have chosen to explores these themes through 
the prism of an adulterous love story. Although a trope that has returned in films time and time again, I feel that Rosemarie’s 
unusual choice at the end of this love story makes it a unique one and the fact that the focus of the film is the question of
identity, rather than the morality of my character’s choices, makes this into a story that is worth telling. I feel that setting 
the story in a time that is a little removed from ours gives it more universality, the distance that a period setting introduces 
makes it easier for the audience to connect to the fundamental issues at the heart of the characters’ lives, rather than getting 
distracted by contemporary details... The search for identity and ones place in the world – the core of our story – is a never 
ending and quite universal human tale and I remain hopeful that the film in the shape it has now found will withstand the
test of time.”

- Fritz Urschitz
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REVIEWS

The Hollywood Reporter By Boyd van Hoeij

“Reitz’ sense of composition is often striking, however, with especially the landscapes with its placid rivers, abundant 
vineyards and solitary cherry trees lending the day-to-day activities of the poor characters an appropriate grandeur that 
suggests each single being has its role in the epic of their own lives.”

Variety By Jay Weissberg

Reitz has “capture[d] a sense of place and that particularly German ideal of “heimat,” which makes it so difficult to separate 
the people of Schabbach from their feeling of belonging.”

Set in a dreary, unforgiving mid-19th century German village in Hunsrück, Home From 
Home captures the plight of hundreds of thousands of Europeans who emigrated to 
faraway South America to escape the famine, poverty and despotism that ruled at home. 
Their motto was: “Any fate is better than death”.  Edgar Reitz’s film is a heart-wrenching 
drama and love story set against the backdrop of this forgotten tragedy.  It encompasses 
a time of tribulation and illuminates the revolutionary and intellectual spirit present in the 
souls who are center of this tale.
 
Jakob, our protagonist, tries to immerse himself in literature and learning, as the rest of 
his family toils to fend off starvation. He dreams about leaving his village, Schabbach, for 
a new life in Brazil and the freedom of the wild South American jungle. He studies the lan-
guages of the native South Americans and records his heroic attempts to escape the rural 
confines of Hunsrück in an astonishing diary that not only tells us his story but reflects the 
aspirations and philosophies of a whole era. Everyone who encounters Jakob is drawn into 
the maelstrom of his dreams: his parents, bowed and broken from years of labor making a 
living from the soil; his scheming and brash brother, Gustav; and above all Henriette, the 
fetching daughter of a gem cutter fallen on hard times. 

Gustav’s return from military service is destined to shatter Jakob’s world and his love for 
Henriette, as it symbolizes the necessary rift that will set into motion the unraveling of 
the regimented family structure.  Jakob is not content to allow himself to be stuffed into a 
mold typical of a young laborer and rebels against his tormentors by assaulting the local 
marshals in an attempt to stand in solidarity with a fellow revolutionary; both are cast into 
prison and brought near death.  For a time Jakob finds a new home after his release, then 
another, before events beyond his control finally reunite him with his family in Schabbach.  
It is here that Jakob’s colorful and magnetic influence is most strongly realized, and he 
realizes his place in the world is not that of his dreams. 

Spectacular landscapes and an ultra-high definition shooting format elevate Edgar Reitz’s 
Home Away From Home from an unforgettable story to a breathtaking cinematic experi-
ence.

DIRECTED BY Edgar Reitz | PRODUCED BY Christian Reitz 
Home From Home

DIRECTOR  Edgar Reitz
PRODUCER Christian Reitz
CO-PRODUCER Margaret Menegoz
SCREENWRITERS  Edgar Reitz, Gert Heidenreich
CINEMATOGRAPHER  Gernot Roll
EDITOR Uwe Klimmeck
ORIGINAL MUSIC  Michael Riessler

CAST
Jan Dieter Schneider, Antonia Bill, Maximilian Scheidt, 
Marita Breuer, Rüdiger Kriese, Philine Lembeck, Mélanie 
Fouché, Eva Zeidler, Reinhard Paulus, Barbara Philipp, 
Christoph Luser, Rainer Kühn, Andreas Külzer, Julia 
Prochnow, Martin Haberscheidt, special appearance 
by Werner Herzog

LENGTH:     230 min.
LANGUAGE:    German w/English subtitles
COLOR:    B&W 
FORMATS:    DCP, Blu-ray, and DVD 
AVAILABILITY:   US and Canada

Germany 2013

AWARDS | FESTIVALS
OFFICIAL SELECTION :: Toronto Int’l Film Festival
BEST FEATURE FILM, BEST DIRECTOR, BEST SCREENPLAY 
:: Golden Lola Award/German Film Awards
Mostra Internazionale D’Arte Cinematografica la 
Biennale di Venezia 2013corinthfilms.com/homefromhomeAVAILABLE ON:
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DIRECTOR & SCREENPLAY Volker Schlöndorff 
PRODUCER Bruno Petit & Olivier Poubelle
CINEMATOGRAPHER Lubomir Backchev
EDITOR Susanne Hartmann 
MUSIC Bruno Coulais

CAST
Léo Paul Salmain, Marc Barbé, Ulrich Matthes, Jean-
Marc Roulot, Sébastien Accart, Martin Loizillon, Jacob 
Matschenz, Philippe Rèsimont, Charlie Nelson, Harald 
Schrott, Konstantin Frolov, Christopher Buchholz

DIRECTOR FILMOGRAPHY
1979  The Tin Drum 
1991  Voyager 
2000  The Legend of Rita
2004  The Ninth Day
2011  Calm At Sea

LENGTH:    96 min.
LANGUAGE:   French and German w/English Subtitles
COLOR:     Color
FORMATS:     DCP, Blu-ray, and DVD 
AVAILABILITY:    US & Canada

FRANCE 2011

Few outside Europe are familiar with Guy Môquet, the symbol of the French Resistance 
against the Nazi occupation during the second World War, but to the country of France, 
he is a brave soul that lives forever in their hearts and minds.  Calm at Sea, a narrative 
based on Môquet’s final days, is one of the outstanding historical dramas that Corinth is 
especially proud to distribute. 

In October of 1941, two German officers are gunned down in broad daylight in Nantes by 
French Resistance members, the first instance of German blood to be shed in this region. 
In retaliation, Hitler orders 100 Frenchmen to be shot. Instead of innocent Frenchmen, it 
was later arranged that 100 political prisoners would die, selected by the district admin-
istrator from a camp in Brittany where Môquet and others like him are incarcerated for 
various offences. Môquet himself was guilty of distributing anti-Nazi pamphlets.    

The harshness of Hitler’s order leaves the inhabitants of the camp in disbelief.  Môquet, 
at age 17, is the youngest of all the prisoners to be executed. This event quickly becomes 
known as one of France’s many World War II atrocities, and in the years following his 
death, Môquet was mourned and remembered by his countrymen. The prisoners are 
forced to grapple with their consciences and reflect on the impact they have had on the 
resistance against the Nazis and their other fellow comrades. Môquet’s last letter, writ-
ten before his execution, has become one of France’s proud relics, and since 2007 has 
become required reading of French school children. 

Volker Schlöndorff, the writer and director of this film, reflects: “In his memorandum, ‘On 
the Hostage Question’, Ernst Jünger reports about the shootings of French citizens during 
the Occupation. This long lost text is one of the sources for my screenplay which is also 
based on letters from the hostages, police records, and a novella by Heinrich Böll.” 

Schlöndorff reflects on his days in Vannes, France more than fifty years ago, in which he 
remembers the sentiments the French had towards their German occupiers. It was at that 
time when he learned of the events that unfolded after the German officers were gunned 
down in Nantes that ultimately led to the creation of the French Resistance.  The presti-
gious German director has carefully and brilliantly re-created a narrative of the events 
that unfolded after that event, and in doing so has helped to preserve the memory of the 
young man who bravely defied the Nazi occupation of France.  

DIRECTED BY Volker Schlöndorff  PRODUCED BY Bruno Petit & Olivier Poubelle
Calm At Sea

REVIEWS

Indiewire By Jessica Kiang

“. . . solid piece of historical reconstruction . . . its story compels and moves.”

AWARDS | FILM FESTIVALS
Göteborg International Film Festival 

AVAILABLE ON: corinthfilms.com/calmatsea
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As If I Am Not There is a story of a young school teacher from Sarajevo, Samira, whose life 
is shattered the day a Serbian soldier walks into her apartment and orders her to pack 
her things. Shortly after the onset of the Bosnian War, her village is invaded by the Serbi-
an army: the men are executed, and the women are rounded up and cast into servitude.  
Imprisoned in a warehouse in a remote region of Bosnia with the other women from the 
village, Samira quickly learns the rules of camp life: do not think of life on the outside...do not 
think about the past or the future...do not worry about other people...do not stand out...keep 
your mind occupied... and above all...do not believe the rumors you hear.
 
The day she is picked out to “entertain” the soldiers, the real nightmare begins. In a cruel 
and barbaric environment run by an army without a moral compass, Samira’s beauty is her 
curse. With nothing left and facing the constant threat of death, she struggles against the 
hatred she sees all around her. In a final act of courage, she decides to make one last stand: 
to defy her captors by putting on makeup and letting her beauty shine, “not for them” she 
explains, “but for me.”  This simple act saves her life when a kind-hearted Serbian army of-
ficer takes an interest in her, and her situation gradually starts to improve. The Captain, as 
he comes to be known, shields Samira from his soldiers and serves as a symbol of refuge; a 
ray of light in a dark world.
 
She soon realizes that surviving means more than staying alive, and finds the strength to 
endure violent displacement, sexual assault, and the hatred around her. Although difficult 
to watch, As If I Am Not There is a harrowing war story in which first time director Juanita 
Wilson ensures that the film speaks intelligently and powerfully about war-time behav-
ior and the plight of women in a manner that encompasses much more than any single 
individual. This film is especially impressive given the fact that the role of director and lead 
actress are filled by individuals to whose feature film debuts are this picture.

DIRECTED BY Juanita Wilson | PRODUCED BY James Flynn, Nathalie Lichtenthaeler and 
           Karen Richards 

As If I Am Not There

DIRECTOR & WRITER Juanita Wilson 
PRODUCER James Flynn, Nathalie Lichtenthaeler and 
Karen Richards
CO-PRODUCERS Vladimir Anastasov, Lena Rehnberg 
& Tomas Eskilsson
CINEMATOGRAPHER Tim Fleming
EDITOR Nathan Nugent
MUSIC Kiril Dzajkovski

CAST
Natasha Petrovic, Fedja Stukan, Jelena Jovanova, Sanja 
Buric, Irina Apelgren, Zvezda Angelovska, Nikolina 
Kujaca, Stellan Skarsgård, Angela Stojanovska 

AWARDS | FESTIVALS
OFFICIAL SELECTION :: Toronto Int’l Film Festival
OFFICIAL SELECTION :: Palm Springs Int’l Film Festival 
OFFICIAL SELECTION :: Berlinale Film Festival 

LENGTH:    109 min.
LANGUAGE:     Bosnian, Serbian & Croation
      w/English Subtitles
COLOR:    Color
FORMATS:    DCP, Blu-ray, and DVD
AVAILABILITY:    US & Canada 

IRELAND, MACEDONIA, SWEDEN 2010

REVIEWS

The Guardian By Peter Bradshaw

“A film about the appalling experiences of a woman subjected to ethnic cleansing during the Bosnian war in the 1990s, 
that is grim but rewarding.”

Variety By Boyd van Hoeij

“Based on the book by Croatian scribe Slavenka Drakulic, and impressively lensed in gorgeous widescreen, this is a bona 
fide arthouse title that should turn Wilson into a name to watch.”

AVAILABLE ON: corinthfilms.com/asif
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Ten years of imprisonment in a Soviet Gulag – this was endured by Eugenia Ginzburg, 
a teacher and writer, as she was swept up in one of Joseph Stalin’s brutal purges in the 
1930’s as the dictator tightened his grip on the Soviet Union. Ginzburg survived and lived 
to tell about it. Though most Americans are familiar with the Nazi Holocaust, few are 
aware of similar purges that took place in other countries, such as the mass annihilation of 
millions of Soviet citizens as a result of Joseph Stalin’s intense desire to eliminate would-be 
political enemies. Thanks to the survivors, such as Ginzburg, there is a wealth  of informa-
tion and first-hand accounts of what life entailed in the Soviet Union’s version of a concen-
tration camp, and what it took to survive. Within the Whirlwind is Eugenia Ginzburg’s story.  

Born to a Jewish pharmacist in 1905, Eugenia and her husband lived in Kazan with their 
two children in 1937. Both Communist Party officials, Eugenia was suddenly arrested on 
charges of participating in a Trotskyist Counter Revolutionary group and hauled away to 
a notorious prison camp. Ginzburg endured years of imprisonment, hard labor, and brutal 
cold. She wrote two memoirs, Journey Into the Whirlwind and Within the Whirlwind, on 
which our film is based. Starring Emily Watson, Ian Hart and Ulrich Tukur, this film is shot in 
the English language.

From Christine Ruppert, producer of The Last King Of Scotland, Marleen Gorris, Academy 
Award winning director of Antonia’s Line, and international star Emily Watson (Breaking The 
Waves, Hilary And Jackie, Angela’s Ashes,The Proposition, And Red Dragon), Within The Whirl-
wind bears witness to one woman’s tenacious will to survive even in the most desperate of 
circumstances.

DIRECTED BY Marleen Gorris | PRODUCED BY Christine Ruppert
Within The Whirlwind

DIRECTOR Marleen Gorris 
PRODUCER Christine Ruppert
CO-PRODUCERS Piotr Mularuk, Hubert Toint
SCREENWRITERS Nancy Larson (Based upon the 
memoir by Eugenia Ginzburg)
CINEMATOGRAPHER Arkadiusz Tomiak 
MUSIC Wlodek Pawlik

AWARDS | FESTIVALS
Buffalo Int’l Women’s Film Festival 2011

CAST
Emily Watson, Ulrich Tukur, Ian Hart, Benjamin Sadler, 
Agata Buzek, Ben Miller, Monica Dolan, Jimmy Yuill, Pam 
Ferris, Zbigniew Zamachowski, Pearce Quigley

DIRECTOR FILMOGRAPHY
1995  Antonia’s Line
1997  Mrs. Dalloway
2000  The Luzhin Defence

LENGTH:    100 min.
LANGUAGE:    English
COLOR:    Color
FORMATS:    DVD 
AVAILABILITY:    US & Canada

GERMANY, POLAND, BELGIUM 2009

REVIEWS

Variety By Ronnie Scheib

“Emily Waton’s stunning, all consuming performance sweeps all before it in a virtuoso interpretation of courage under fire.”

The Providence Phoenix By Peter Keough

“Director Marleen Gorris (Antonia’s Line) conveys the frozen horrors with searing understatement, and Watson’s Ginzburg 
evokes suffering, dignity, and strength.”

AVAILABLE ON: corinthfilms.com/whirlwind
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Habermann

LENGTH:    104 min.
LANGUAGE:     German w/English Subtitles
COLOR:    Color
FORMATS:    DCP, 35mm, Blu-ray, and DVD
AVAILABILITY:    US & Canada 

GERMANY, CZECH REPUBLIC  2010

Based on true events, Habermann is the first major motion picture to dramatize the brutal 
and horrific expulsion of 3 million ethnic Germans from the Sudeten region of Czechoslovakia 
following the end of World War II after it was annexed by Nazi Germany. It was an action that 
also resulted in the deaths of tens of thousands of German civilians, and is still a controversial 
subject today. The true events that inspired the director, a holocaust survivor, to make this film 
are seldom visited by Americans. However, this piece of history is just as likely as any other to 
repeat itself if the lessons on human nature it offers are not understood.

A result of the resentment against Germans as Nazi sympathizers that are responsible for the 
war, millions of Germans that had been peacefully co-existing alongside Czechs were stripped 
of their land and possessions and forced in mass exodus back to German soil. Most of them were 
tortured, many were murdered; whether they had anything to do with the Nazis or not.

The story begins in 1937 and follows the life of August Habermann, a German sawmill owner 
who lives in a small village near the northern border of Czechoslovakia. Well respected and rich, 
he marries Jana, a young and beautiful Czech woman. Their once comfortable lives undergo 
increased tension, however, when the region is annexed by Nazi Germany in 1938. For Habermann, 
in particular, it is the first of many encounters with the ruthless SS officer Major Koslowski.

When two German soldiers are mysteriously found murdered, and Koslowski discovers Jana 
was actually born half-Jewish, he seizes the opportunity to extort the kind-hearted Habermann. 
He informs Habermann that he intends to execute 20 Czechs to avenge the deaths of his two 
soldiers. He also instructs him to select which ones should die. If he doesn’t, Koslowski will deport 
Jana to a concentration camp.

As the Soviets advance into the region, Koslowski arranges his escape via the Ratlines and 
his troops retreat -- but the German population remains unprotected from the wrath of the 
Czechs. This has been their home for generations. But after years of Nazi occupation, the Czech 
population yearns for vengeance. They blame all Germans for the wartime terror of the last 7 
years and set out to expel them all from the region. Those who chose to remain could face deadly 
consequences.

Habermann’s life is especially in danger since many think he is responsible for the 10 Czechs 
executed by Koslowski. Despondent after having lost Jana, his daughter and many others he 
cared about, Habermann resigns himself to the inevitable fate that awaits him. 

DIRECTED BY Juraj Herz | PRODUCED BY Karel Dirka

REVIEWS

The Hollywood Reporter By Karsten Kastelan

“The film has its flaws in storytelling due to the unwieldy size of its narrative but strong performances and an unwavering 
observation of inhumanity on all sides make Habermann a provocative film.”

Time Out New York By Nick Schager

“Compensates for its under-occupation familiarity with poignant performances, confident direction and an impressively 
sober sense of how the era’s tragedy kept expanding exponentially.”

DIRECTOR Juraj Herz 
PRODUCER Karel Dirka 
SCREENWRITER Wolfgang Limmer (Based on the novel  
by Josef Urban)
DIRECTOR OF PHOTOGRAPHY Alexander Surkala
EDITOR Melanie Werwie
MUSIC Elia Cmiral

AWARDS | FESTIVALS
BEST FEATURE FILM :: Int’l Jewish Eye World Film Festival
JURY AWARD BEST PICTURE :: New Hope Film Festival
BEST ACTOR/BEST DIRECTOR :: Bavarian Film Festival

CAST
Mark Waschke, Hannah Herzsprung, Karel Roden, Ben 
Becker, Wilson Gonzalez Ochsenknecht, Franziska Weisz, 
Radek Holub, Zuzana Krónerová, Jan Hrusínský

AVAILABLE ON: corinthfilms.com/habermann
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AVAILABLE ON: corinthfilms.com/200k

DIRECTOR & PRODUCER Timothy L. Anderson 
CO-EXEC PRODUCER R. James Whede
SCREENWRITER Timothy L. Anderson
CINEMATOGRAPHER Cameron White
EDITOR Timothy L. Anderson
MUSIC Tyler McKusick & Chad Felix

CAST
Mark Greenfield, Coolio, Rocío Verdejo, C. Clayton 
Blackwell, Kenneth McGregor, Spencer Rowe, Kittson 
O’Neill, Alejandro Lozano

LENGTH:     89 min.
LANGUAGE:     English
COLOR:     Color
FORMATS:     DCP, Blu-ray, and DVD 
AVAILABILITY:     US & Canada

UNITED STATES 2012

Few things in life are more depressing than being stuck in a hopeless, dead-end job at a 
mattress store in a decaying urban strip mall and having to moonlight at birthday parties 
dressed in a bunny suit to make ends meet. Native to this environment and products of 
outdated pop culture are Rob (Mark Greenfield) and Manny (Coolio), the unsuccessful, 
unrefined and uncouth sales force behind Affordable Mattress. The pair spend their days 
shifting around unsold inventory, taking smoke breaks, washing windows, and middling 
with employees from other stores in the strip mall. The story resembles a Bartleby of sorts, 
but absent Paul Scofield is the store’s irritable manager Preston (Kenneth McGregor), 
who relieves his endless frustration with verbal abuse bluntly aimed at his miserable 
employees. How they remain employed is anyone’s guess, which forms the parallel to the 
Herman Melville story.

Desperate to improve sales, Preston hires a pretty woman named Isabelle (Rocío Verdejo) 
to help sell mattresses and attract new customers. Isabelle turns out to be just what the 
enterprise needs to stay afloat, and quickly makes friends with Manny, Rob and Martin 
(C. Clayton Blackwell), the dim-witted gift shop attendant who works next door. The 
seemingly charming Isabelle, however, sells not only mattresses but also a scheme to her 
three new friends that offers them the hope of an exit from the monotonous life they 
have known for so long – murder her ex-husband (Spencer Rowe) and make it look like an 
accident so that she can collect a $200,000 life insurance payout, which she will split with 
them.

Together, the team comes up with a plan that, when set in motion, would make even Harry 
and Lloyd from Dumb and Dumber proud, and go about accomplishing the task at hand 
with not an ounce more competence than what goes into their daily routine at Affordable 
Mattress. Two Hundred Thousand Dirty is a sympathetic and sincere dark comedy about 
the unforgiving realities of life.

DIRECTED & PRODUCED BY Timothy L. Anderson
Two Hundred Thousand Dirty

AWARDS | FESTIVALS
RIFF AWARDS FINALIST :: Rome Independent FF
NOMINATION :: Boston International FF
OPENING NIGHT FILM :: Independent Days Filmfest
CLOSING NIGHT FILM ::  Festival Cine//B
WORLD PREMIERE ::  Fort Lauderdale Int’l FF
Anchorage International Film Festival
Vegas Indie Film Fest

REVIEWS

Aesthetica Short Film Festival By Erik Martiny

“...one of the choicest dark comedies of recent times.”
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corinthfilms.com/missconception

DIRECTOR Eric Styles
PRODUCER Doris Kirch
SCREENWRITERS Camilla Leslie
CINEMATOGRAPHER Ed Mash
MUSIC Christian Henson
EDITOR Tracy Granger, Danny Tull

CAST
Heather Graham, Mia Kirshner, Tom Ellis, Will Mellor, 
Orlando Seale, Ruta Gedmintas, Nicholas Le Prevost, 
Jeremy Sheffield, Cathal Sheahan, Edward MacLiam, 
Vivienne Moore

LENGTH:    104 min.
LANGUAGE:    English
COLOR:    Color
FORMATS:    TBD 
AVAILABILITY:    USA & Canada

UK, USA, GERMANY 2008

The enchanting Heather Graham, most recently the voice of Vera Brightly in Lionsgates’ 
Norm of the North, stars as Georgina Salt, an energetic and spunky Londonite and owner 
of Salt Construction in this uplifting and funny story about a young woman’s desire to 
become a mother against all odds.  Graham is paired with Tom Ellis as her unlikely mate, 
Zak, whose views on parenting are quite contrary to Georgina’s.  So much so in fact, that 
Zak’s insensitive words after an embarrassing scene at Georgina’s sister’s baby shower 
result in his untimely entry into the bachelor market.     

Shortly after determining that single life seems to suit her for the time being, Georgina 
is doused with cold water after learning that a genetic irregularity will soon render her 
completely unable to bear children, dashing to pieces her hopes and dreams of matriarchal 
bliss.  That is, unless she can become pregnant in the time-frame allotted by her doctor 
before her body permanently loses the ability to fertilize an embryo – one week.  Casting 
any remaining sense of reason to the wind, Georgina and her best friend Clem (played by 
Mia Kirshner) come up with a plan to expedite the process of finding a suitable mate to 
replace Zak and fulfill Georgina’s ambition of becoming pregnant…a task ill-suited for the 
illogical and desperate minds at work.   

The plan takes some wild twists and turns and never quite fully materializes into anything 
productive as Georgina still harbors a longing for Zak, with whom she had previously 
invested a great deal of time and energy.  Zak, in turn, jumps at every ring, chirp, and 
vibration made by his cell phone in desperate anticipation that Georgina will call, pining 
for a reunion.  Things are further complicated by Zak’s new production assistant Alexandria 
(Ruta Gedmintas), whose father has provided him with the funding necessary for his 
newest documentary film on the condition that his daughter be hired to assist with 
the project.  The spoiled assistant is the glaring antagonist of this story, and due to her 
attraction Zak, subverts every attempt he and Georgina make to reconcile.  
 
Zak soon tires of the bumbling and whiny Alexandria and sends her packing, apathetic of 
the fact that doing so will inevitably doom his important new film project.  As Georgina’s 
plan seems about to end in complete catastrophe and her childless fate sealed, an unlikely 
turn of events at the last minute lands her into the arms of a man whom Georgina realizes 
that, despite his faults, is the only one with whom she could have ever imagined starting a 
family. 

DIRECTED BY Eric Styles | PRODUCED BY Doris Kirch
Miss Conception

DIRECTOR FILMOGRAPHY
2003  Tempo
2006  True True Lie
2008  Miss Conception
2013  Legendary



26 |  2016 www.corinthfilms.com |  CORINTH FILMS

Comedy

AVAILABLE ON: corinthfilms.com/lilalila

DIRECTOR Alain Gsponer
PRODUCER Andreas Fallscheer, Henning Ferber, Marcus 
Welke and Sebastian Zühr
SCREENWRITER Alexander Buresch (Based on the novel 
by Martin Suter)
CINEMATOGRAPHER Matthias Fleischer 
EDITOR Barbara Gies
MUSIC Max Richter

DIRECTOR FILMOGRAPHY
2003  Kiki and Tiger 
2005  Rose
2006  Life Actually

AWARDS | FESTIVALS
OFFICIAL SELECTION ::  Berlin & Beyond Int’l FF
OFFICIAL SELECTION ::  Hampton’s Int’l FF
OFFICIAL SELECTION ::  Vancouver Int’l FF

CAST
Daniel Brühl, Hannah Herzsprung, Henry Hübchen, 
Kristen Block, Alexander Khuon, Godehard Giese, Stefan 
Ruppe, Henriette Müller, Simon Eckert

LENGTH:   107 min.
LANGUAGE:   German w/English Subtitles
COLOR:    Color
FORMATS:    Blu-ray, and DVD
AVAILABILITY:     US only

GERMANY 2009

Popular German actor Daniel Brühl plays David Kern, a socially awkward waiter who works 
a dead end job in a chic cafe.  One day he stumbles upon the biggest break of his life, an 
unpublished manuscript which he finds in a jammed nightstand drawer.  He reads the 
manuscript, and thinking there might be something to it, claims it as his own in order to 
impress Marie, a pretty literature student who frequents the cafe. The manuscript turns 
out to be a lost masterpiece.  Marie is quite taken with this stunning new writer, and is not 
content to let the hefty document go unpublished, much to David’s dismay.  

With David’s guilty conscience nibbling away, a stranger appears - the real author of 
the story, Jackie Stocker.  Jackie wastes no time prying into David’s life and turning his 
newfound fame into a living nightmare.  David, unable to comprehend what is unfolding 
before him, must come to grips with what his deception has caused, and figure out 
what exactly are Jackie’s plans. Will Jackie expose David as a fraud, or will he just “settle” 
for blackmailing him?  Jackie, a shrewd con-man who recognizes opportunity when he 
sees it, latches onto David for dear life and soon proves to be much worse as a conniving 
blackmailer, than David is as a misguided plagiarist.  

Based on the novel Lila Lila by Martin Suter, the film is a story with a refreshing ending in 
which forgiveness and reconciliation overcome misguided intentions. It is in the end in 
which the perpetrator realizes the error of his ways, and is afforded a chance to remain 
atop his perch while mending the most precious thing to him that had appeared to be 
broken forever.  

Daniel Brühl is among the more well-known foreign actors, particularly for his 
performance in Rush, The Fifth Estate and Inglorious Basterds, and also for other films such 
as The Bourne Ultimatum, Goodbye Lenin!, and Salvador. Now most recently, Brühl has 
starred in mainstream Hollywood pictures Rush and The 5th Estate.  Watch for this talented 
young multi-cultural actor to appear in more mainstream films, and don’t miss the chance 
to show your audiences a young Daniel Brühl before he was discovered by big name 
studios.

DIRECTED BY Alain Gsponer | PRODUCED BY Andreas Fallscheer, Henning Ferber, 
          Marcus Welke and Sebastian Zühr 

Lila Lila

REVIEWS

The Hollywood Reporter
“A romantic comedy that has equal appeal to both sexes.”

Variety
“A well-crafted romantic comedy . . . a clever crowd pleaser.”
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AVAILABLE ON: corinthfilms.com/road_north

Timo, an esteemed concert pianist, gets the surprise of his life one day after arriving home 
after a performance only to find a homeless drunkard asleep outside his front door. The 
man, Leo (played by Finnish musician, actor and artist Vesa-Matti Loiri), makes the out-
rageous claim to be Timo’s long-lost father who left the country when Timo was three 
and hadn‘t been in touch since. Leo, as mysterious and manipulative as he is slovenly, has 
returned to bestow his legacy upon his only son, and to re-unite him with his estranged 
family — Timo’s sister, ex-wife and daughter. Creating more questions than answers, Leo 
proves to be his son’s alter-ego of sorts, eventually prying him from his comfort zone and 
forcing him to reluctantly reconcile with shadows of the past.

Timo is skeptical of his father from the very beginning and is never actually able to feel 
comfortable around him for very long, until he learns the truth of why Leo has come 
back to learn about the man his son has become. Full of surprises, Road North is a hearty 
father-son dark comedy and official TIFF 2012 Selection which endeavors to teach its 
viewers a simple but important lesson: sometimes you have to travel a long way to see 
what is right in front of you. The film is directed by Mika Kaurismaki and co-stars popular 
Finnish actors Samuli Edelmann and Peter Franzén alongside Loiri, who brings the char-
ismatic and eccentric Leo to life, and in real life is a multitalented actor and musician who 
during the course of a career spanning 50 years has appeared in more than 70 films and 
has recorded 32 top-selling music albums. Starring in the role of Timo, Samuli Edelmann is 
one of Finland’s most popular actors and singers, best known to North American audiences 
for his role as henchman Wistrom in Mission Impossible – Ghost Protocol (2011).

Director Mika Kaurismäki, born in Helsinki, was the subject of a spotlight program at 
TIFF in 1988 alongside his brother Aki, who is also a prolific film maker whose filmography 
includes Le Havre (2011). Mika’s filmography includes The Liar (1980), Amazon (1990), Zom-
bie and the Ghost Train (1991), The Last Border (1993), Tigrero – a Film That Was Never Made 
(1994), Condition Red (1995), L.A. Without a Map (1998), Highway Society (1999), Brasileirinho 
(2005), Three Wise Men (2008), The House of Branching Love (2009) and Mama Africa (2011).

Road North
DIRECTED & PRODUCED BY Mika Kaurismäki 

DIRECTOR & PRODUCER Mika Kaurismäki
SCRIPT Sami Keski-Vähälä, Mika Kaurismäki
CINEMATOGRAPHER Jari Mutikainen
MUSIC Ilari Edelman, Kaihon Karavaani, Mauri Sumén
EDITOR Jukka Nykänen

DIRECTOR FILMOGRAPHY
2008  Three Wise Men
2009  The House Of Branching Love
2010  Vesku From Finland
2011  Brothers

AWARDS | FESTIVALS
OFFICIAL SELECTION :: Toronto Int’l Film Festival

CAST
Vesa-Matti Loiri, Samuli Edelmann, Mari Perankoski, Irina 
Björklund, Peter Franzén, Elina Knihtilä, Eila Roine, Ada 
Kukkonen, Rea Mauranen, Aake Kalliala

LENGTH:   110 min.
LANGUAGE:    Finnish w/English Subtitles
COLOR:    Color
FORMATS:    DCP, Blu-ray, and DVD 
AVAILABILITY:   US only

FINLAND 2012

REVIEWS

Variety By Alyssa Simon
“The views of the vast and beautiful Finnish countryside, the music choices and the casting of two of the country’s most 
beloved performers all show Kaurismaki celebrating his patrimony even as he gently satirizes male relationships. The 
overall tone is sweeter than usual for the helmer/co-writer, without being overly sentimental.”
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AVAILABLE ON: corinthfilms.com/vincent

Embattled with the symptoms of Tourette’s Syndrome, Vincent Gellner (Florian David 
Fitz) has just endured the loss his mother. His father (Heino Ferch), an ambitious politician 
running for office who cannot be burdened with the task of caring for Vincent, sends him 
off to a rehabilitation clinic where he will learn how to manage his twitches, tics, and ill-
timed but unpremeditated verbal outbursts.

An unenthusiastic Vincent is given an election ballot to sign and mail, thus securing his 
father another vote, a departing gift as he is taken to the clinic. Once indoctrinated into 
the program, Vincent finds solace in Marie (Karoline Herfurth), a feisty anorexic whose 
partiality for spontaneous adventure happens to coincide with Vincent’s objective of 
getting to the Mediterranean Sea in Northern Italy to spread his mother’s ashes and fulfill 
her last wish: to see the water one last time. Also coerced along for the ride happens 
Vincent’s roommate, Alexander (Johannes Allmayer), an obsessive-compulsive whose only 
contentment comes in the form of expensive cars, dapper dress, and Johann Sebastian 
Bach.

What follows is a hilarious road movie with the trio cruising down the autobahn without 
the slightest concern for the inconveniences they cause the people around them along 
the way. While Vincent’s father and the clinic’s lead physician, Dr. Rose (Katharina Müller-
Elmau) bumble along in pursuit of the escaped patients, Vincent, Marie and Alexander 
enjoy a reprieve and experience a surrealistic journey that liberates them from their 
afflictions. The film ends in a manner that is neither predictable nor trivial, and the 
newfound friends discover that life is too precious to let their afflictions interfere with their 
true individuality.

The script for Vincent Wants to Sea was written by lead actor Florian David Fitz, and in 2011 
the film won Germany’s top prize for motion picture – the Golden Lola Award.

DIRECTOR Ralf Huettner 
PRODUCER Viola Jäger and Harald Kügler
SCREENWRITER Florian David Fitz
CINEMATOGRAPHER Andreas Berger 
ART DIRECTOR Heidi Lüdi
EDITOR Kai Schroeter
MUSIC Stevie B-Zet and Ralf Hildenbeutel

AWARDS | FESTIVALS
BEST FEATURE :: Fresno Film Festival
BEST FILM :: Cleveland Int’l Film Festival
BEST PICTURE/LEAD ACTOR :: 61st German Film Awards

CAST
Florian David Fitz, Heino Ferch, Karoline Herfurth, 
Katharina Müller-Elmau, Johannes Allmayer 

DIRECTOR FILMOGRAPHY
1997-2002  Musterknaben trilogy
 2001  Moonlight Tariff
2006  Formsache
2006  Dr. Psycho series
2010  Vincent Wants to Sea

LENGTH:     96 min.
LANGUAGE:    German w/English Subtitles
COLOR:     Color
FORMATS:    35mm, Blu-ray, and DVD 
AVAILABILITY:    US & Canada

GERMANY & ITALY 2010

Vincent Wants To Sea
DIRECTED BY Ralf Huettner | PRODUCED BY Harald Kügler and Viola Jäger

REVIEWS

The Washington Post By Michael O’Sullivan

“Predictability gives way to touching drama.... What makes a deeper and more lasting impression is how badly they want 
to save one another, and that it’s the wanting that matters more than the saving.“

The Hollywood Reporter By Sheri Linden

“The picture’s quiet performances and occasionally surprising moments take it just far enough off the beaten path to 
make it more than a transparently formulaic feel-good story.”

Comedy
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LGBT

AVAILABLE ON:

corinthfilms.com/beautifuldarling

Recapturing the excitement of a long lost New York City, Beautiful Darling tells the story of 
transgender pioneer Candy Darling, a star in the constellation that was Andy Warhol’s Factory. 
By the mid-sixties Jimmy Slattery, born in a Long Island suburb of Massapequa in 1944, had 
become Candy, a gorgeous blond actress and throwback to Hollywood’s golden age. This 
persona won her starring roles in two Warhol movies, parts in mainstream films, and a lead role 
in a Tennessee Williams’ play. Her ethereal beauty attracted such taste-making photographers 
as Robert Mapplethorpe, Cecil Beaton, Richard Avedon and Peter Beard. She was the inspiration 
behind two of Lou Reed’s best known songs, Candy Says and Walk on the Wild Side, and was one 
of the most unusual and charismatic fixtures in the explosive downtown, underground scene of 
late 1960s/early ‘70s New York.

Candy’s journey of self-discovery and transformation becomes, for director James Rasin, a tragic 
allegory for our fame and media obsessed times. But it is also a gripping story with a simple, 
universal theme:  One person’s pursuit of their own American Dream. The film interweaves rare 
archival footage and both historical and contemporary interviews (Tennessee Williams, director 
Paul Morrissey, writer Fran Lebowitz, Warhol Superstar Holly Woodlawn among many others) 
with excerpts from Candy’s own diaries and letters, which are voiced, to devastating effect, by 
Academy Award nominee and Golden Globe Award winning actress Chloë Sevigny. 

The film’s counterpoint to Candy’s burning – and ultimately falling – star is the story of Jeremiah 
Newton, one of her closest friends and admirers and the executor of her estate. Rasin follows 
the aging Jeremiah as he journeys through a past that has never entirely subsided into mere 
memory: reminiscing over his friendship with Candy; poring over the memorabilia he saved 
from destruction at the hands of Candy’s homophobic mother; and finally burying Candy’s ash-
es – thirty five years after her death – in a simple ceremony that brings the story full circle. The 
film is part-70’s celebrity gazing, part cinéma vérité road trip, and partly a moving indictment of 
intolerance for differences of all kinds, but mostly it’s an inspirational tribute to an unforgettable 
human being who refused to let others define her or her dreams.

Beautiful Darling
DIRECTED BY James Rasin | PRODUCED BY Jeremiah Newton 

DIRECTOR & WRITER James Rasin 
PRODUCERS Jeremiah Newton, Elisabeth Bentley and 
Gill Holland
EXECUTIVE PRODUCER Michael J. Newman
CO-PRODUCER Jessica Marx, Zac Stuart-Pontier, Anne 
Loretto and Carly Hugo
CINEMATOGRAPHER Martina Radwan 
EDITOR Zac Stuart-Pontier

CAST
Chloe Sevigny: Voice of Candy Darling
Interviews with: John Waters, Fran Lebowitz, Holly 
Woodlawn, Julie Newmar, Bob Colacello

AWARDS | FESTIVALS
BEST FILM :: Montenegro Documentary Film Festival
BEST DOCUMENTARY :: Chicago Int’l Film Festival
OFFICIAL SELECTION ::  Sydney Int’l Film Festival

LENGTH:     86 min.
LANGUAGE:     English
COLOR:     Color
FORMATS:     HD-Cam, Blu-ray and DVD
AVAILABILITY:     US & Canada

USA 2010

REVIEWS

Entertainment Weekly By Owen Gleiberman

“A haunting documentary reveals the most beautiful, and tragic, of Andy Warhol’s superstars.”

New York Times By Stephen Holden

“A sad, lyrical reflection on the foolish worship of movie stars.”

The Hollywood Reporter By Stephen Farber, AP

“Incisive . . . ‘Darling’ expertly recreates a slice of the cultural history of the ‘60s while also telling us something about the 
poisonous addiction of fame.”
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LGBT

AVAILABLE ON: corinthfilms.com/openup

Maarit (Leea Klemola) has successfully managed to live what she considers a double life – 
a male body transformed into an attractive and intelligent woman.  Maarit’s new life and 
body have come with a considerable price, as many transgendered individuals have dis-
covered. An estranged wife and daughter, the feeling of being a stranger in a familiar but 
cold world, and a nagging conscience to confess her sexual identity to would-be employ-
ers and those who try to get too close are but a few of the burdens Maarit must bear. Most 
of all she longs to revive the relationship with her daughter Pinja (Emmi Nivala), but Pinja’s 
mother wants nothing to do with Maarit.  

Her life takes an unexpected turn the day her employer, a therapist, leaves town on an 
emergency and entrusts Maarit to secure the office after she is done cleaning it.  Maarit 
can’t help but to slightly overstep her bounds once the therapist leaves and explore for 
a few minutes a taste of this intriguing profession. A man (Peter Franzén) in the midst of 
a marital crisis enters unexpectedly seeking solace from the absent therapist but finding 
only Maarit, whose compassionate nature compels her to try to help the man. The two 
quickly find that they share some common interests, especially soccer, a sport which was a 
significant part of Maarit’s past life.

Maarit’s natural sense of sexual curiosity leads her into a new realm of temptation and 
quickly learns that all is not what it seems with this man, who turns out to have deep 
inhibitions of his own and contends with elements of his professional and personal life 
in which Maarit becomes dangerously entwined. Past events clash with the present, and 
Maarit’s life becomes a turbulent whirlwind. Not one to live an existence of servitude to 
the expectations of a regimented society, she makes the bold decision to come to com-
plete terms with the world around her and reconcile with those for whom she truly cares, 
and in doing so proves that true character is measured from the inside out. A gritty and 
emotional film, Open Up to Me is an exceptionally well-written and directed film that has 
made its North American premiere at the Palm Springs International Film Festival.  

DIRECTOR Simo Halinen
PRODUCER Liisa Penttilä
SCREENWRITERS Simo Halinen
CINEMATOGRAPHER Henri Blomberg 
MUSIC Jarmo Saari
EDITOR Jussi Rautaniemi

DIRECTOR FILMOGRAPHY
1993  The Ballad of a Thin Man 
1997  Minerva
2001  Cyclomania

AWARDS | FILM FESTIVALS
Frameline Film Festival
Palm Springs Int’l Film Festival
Nordic Lights Film Festival
BEST FEATURE FILM-JURY PRICE :: Tampa LGBT Film 
Festival

CAST
Leea Klemola, Peter Franzén, Ria Kataja, Marika 
Parkkomäki, Emmi Nivala, Alex Anton

LENGTH:     95 min.
LANGUAGE:     Finnish w/English Subtitles
COLOR:     Color
FORMATS:     DCP, Blu-ray, and DVD 
AVAILABILITY:     US only

FINLAND 2013

DIRECTED BY Simo Halinen | PRODUCED BY Liisa Penttilä 
Open Up To Me

REVIEWS

The Nordic Lights Film Festival
“Most people view themselves as being tolerant. It is only in close encounters with people different from us that our true 
colors shine through. In this way Simo Halinen’s Open Up to Me is an utterly human, fine-tuned test of tolerance. The main 
protagonist is a woman born in man’s body, Mauri, who has become Maarit after a sex reassignment surgery. Maarit, 
who has to battle with the societal pressures, is the real hero of the story with no evident baddies in it. Halinen, who both 
wrote and directed the film, shows great understanding towards human beings. Precise storytelling and excellent acting 
top off the intense whole.”



2016  | 31CORINTH FILMS | www.corinthfilms.com

Documentary

corinthfilms.com/tapestries

AWARDS | FILM FESTIVALS
BEST DOCUMENTARY & BEST DIRECTOR :: Women in 
Film & Television
BEST DOCUMENTARY :: Louisville Int’l Film Festival
ALOHA ACCOLADE AWARD :: Honolulu Int’l Film Festival

Tapestries of Hope is a feature-length documentary that reveals the story of human rights 
activist Betty Makoni and the Girl Child Network (GCN) in Zimbabwe, Africa. The docu-
mentary exposes the myth behind the belief that raping a virgin cures a man of HIV/AIDS. 
The film is co-written and directed by award winning filmmaker, Michealene Cristini Risley, 
co-written and produced by Susan Black, and also produced by Christopher Bankston, 
Anand Chandrasekaran, and Ray Arthur Wang.

Director Michealene Cristini Risley travelled to Zimbabwe to explore the rape and AIDS cri-
sis in the country. She had previously befriended Betty Makoni, a born and raised Zimba-
bwean, and got to know about Makoni’s organization, The Girl Child Network, which aims 
to re-empower abused kids and provides a network of protection for these girls.

The stories were told by the girls of Zimbabwe and Makoni was the main cast for this film. 
Throughout the film, Makoni helps these girls to become re-empowered and find their 
voice. Part of healing process for girls is about speaking out about the crimes committed 
agains them. During filming Risley and her assistant were arrested and incarcerated . The 
film was also seized by the Zimbabwean Intelligence Office (C.I.O). However, the team 
managed to retrieve the footage before being deported from Zimbabwe.

Tapestries Of Hope
DIRECTED BY Michealene Cristini Risley | PRODUCED BY Christopher Bankston, Ray Arthur 
                                 Wang and Christopher Bankston 

DIRECTOR Michealene Cristini Risley 
CO-WRITER/CO-PRODUCER  Susan Black
P R O D U C E R S  C h r i s to p h e r  B a n k s to n ,  A n a n d 
Chandrasekaran, and Ray Arthur Wang 

CAST
Featuring Human Rights activist Betty Makoni and the 
Girl Child Network (GCN) in Zimbabwe, Africa; Interviews 
with sexual abuse survivors

LENGTH:    77 min.
LANGUAGE:     English
COLOR:    Color 
FORMATS:    Blu-ray and DVD
AVAILABILITY:    US & Canada
         • ONLY AVAILABLE NON-THEATRICALLY •

USA 2011

REVIEWS

Educational Media Reviews Online
“Highly recommended. Michealene Cristini Risley’s powerful documentary is shocking, chilling, yet heartening by turns, 
showing the difference that Betty Makoni is making and how her work with the Girl Child Network is trying to counter the 
horrible sexual violence against women in Zimbabwe, generated by the promotion of a superstitious fallacy.”

TheWIP.net By Jessica Mosby

“The footage Risley captured - particularly interviews with rape survivors and admitted rapists alike - is an incredibly 
compelling 77 minutes. The most striking element of the documentary is not the hell that the young rape survivors profiled 
have lived through, but their unbreakable spirit. The film is a vibrant international call to action and a breathtaking portrait 
of hope in the face of overwhelming odds.”
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Documentary

DIRECTOR Byambasuren Davaa
PRODUCER Beatrix Wesle
SCREENWRITER Byambasuren Davaa
DIRECTOR OF PHOTOGRAPHY Martijn Van Broekhuizen 
EDITOR Jana Musik
MUSIC Ganpurev Dagvan

DIRECTOR FILMOGRAPHY
2003  The Story of the Weeping Camel
2005  The Cave of the Yellow Dog

AWARDS | FESTIVALS
Pusan Int’l Film Festival
Locarno Int’l Film Festival
American Film Institute Fest USA

CAST
Urna Chahar-Tugchi, Hicheengui Sambuu, Chimed 
Dolgor 

LENGTH:     91 min.
LANGUAGE:     Mongolian w/English Subtitles
COLOR:     Color
FORMATS:     35mm, Blu-ray and DVD 
AVAILABILITY:      US & Canada

MONGOLIA 2009

A selection of the prestigious American Film Institute Film Festival in 2009, The Two Horses 
of Genghis Khan is a sweeping cinematographic spectacle from renowned Asian director 
Byambasuuren Davaa whose earlier Story of the Weeping Camel grossed well into seven 
digit territory.  Two Horses presents a stiff look at the crushing after-effects on Mongolian 
heritage in the years following the Chinese cultural revolution, in which priceless artifacts 
of music and art were destroyed, including the family heirloom of this story’s protagonist 
– a nineteenth century horsehead violin engraved with the words of an old and largely 
forgotten Mongolian folk song.  

Unlike almost any other song, the verses of the song after which the film is titled embody 
the history and paradigm change of the Mongolian people. For singer Urna Chahar Tugchi, 
the song becomes the touchstone of her cultural identity after making a promise to her 
late grandmother to bring the family’s old horse head violin back to the homeland. Her 
grandmother was forced to destroy the beloved violin in the tumult of the Chinese Cultur-
al Revolution, and now only the head and neck remain intact, along with a few if the verses 
of the folk song that were engraved on the neck.  With the dark days of the revolution now 
past, it is time to fulfil the promise. 

Arriving in Ulan Bator, Urna brings the remaining parts of the violin to Hicheengui, a re-
nowned maker of horse head violins, who will build a new body for the old instrument and 
attempt to restore it physically.  However, the most difficult task still remains – locating the 
song’s missing verses.  Urna begins her arduous journey to outer Mongolia to search for 
the missing verses of The Two Horses of Genghis Khan.

DIRECTED BY Byambasuren Davaa | PRODUCED BY Beatrix Wesle 
The Two Horses of Genghis Khan

corinthfilms.com/twohorsesAVAILABLE ON:

DIRECTOR STATEMENT

“My films, The Cave of the Yellow Dog and The Story of the Weeping Camel, have brought the life of the Mongolian 
nomads closer to an international audience. I am often asked about the fascinating music of my homeland. In my new 
film, The Two Horses of Genghis Khan, my protagonist, the singer Urna, leads the viewer on a journey of musical initiation 
through Outer Mongolia. She has come to have her grandmother’s old horse head violin repaired and to find the verses of 
an old song - The Two Horses of Genghis Kahn. The horse head violin, the morin khuur, embodies like no other instrument 
the Mongol’s national identity. Through the rapid pace of development today, which is causing the world to mutate into a 
large village, cultural identity and diversity have receded. In the same way Urna searches for the song believed lost, she is 
also searching vicariously for her people’s lost customs and traditions. By collecting the old songs, they will be saved from 
being forgotten forever. Symbolically, the broken violin stands also for the broken, divided Mongolian land, the separated 
brothers of Inner and Outer Mongolia, which today are slowly drawing near to each other again.”

- Byambasuren Davaa
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Documentary

AVAILABLE ON: corinthfilms.com/klitschko

DIRECTOR Sebastian Dehnhardt 
PRODUCER Leopold Hoesch
DIRECTOR OF PHOTOGRAPHY Johannes Imdahl 
MUSIC Stefan Ziethen
SOUND DESIGN Florian Kaltenegger
EDITOR Lars Roland

LENGTH:     110 min.
LANGUAGE:     German, Ukrainian and English
      w/English Subtitles
COLOR:     Color 
FORMATS:     Blu-ray and DVD
AVAILABILITY:     US only

Klitschko tells the captivating story of the boxing world’s most famous brothers: Vitali and 
Wladimir Klitschko. From the socialist drill of their childhood in the Ukraine, and their first 
successes as amateurs, to their move to Germany and subsequent rise as international stars 
and holders of the championship titles of all five boxing federations, their matches draw 
audiences in more than 100 countries around the globe. Along the way they experience 
defeats and setbacks, low points and triumphant comebacks as well as conflicts with each 
other.

Exciting conversations with  companions and opponents, including the very first interview 
with the Klitschkos’ parents, give insight into their personal lives, plus never-before-seen 
footage of the draining preparations for a fight, and the spectacular boxing matches. 
Director Sebastian Dehnhardt compose s an intimate and fascinating portrait of two 
exceptional athletes who are, before all else, brothers. (The Klitschkos have since been 
featured in a NY Times article highlighting Ukrainian athletes growing up in the shadow of 
the Chernobyl nuclear disaster, which is encompassed in the film).

Klitschko transcends much more than boxing; these are two very unique individuals with 
an incredible story of triumph from a bleak and surreal beginning in life. The Klitschkos 
have not only risen to the top in boxing, but have risen to great accomplishments outside 
of the ring as well, such as Vitali’s election to the mayor of Kiev.

Featured in this film is the late Emmanuel Steward, an icon of the boxing world, trainer, and 
father figure to many champions. Says the younger Klitschko, whom Steward trained until 
his death: “I will miss our time together. The long talks about boxing, the world, and life itself. 
Most of all I will miss our friendship. Rest in peace Emanuel. You will be greatly missed.” 

DIRECTED BY Sebastian Dehnhardt | PRODUCED BY Leopold Hoesch
Klitschko

CAST
Featuring Wladimir & Vitali Klitschko and interviews with 
Larry Merchant, Emmanuel Steward, Lennox Lewis, Chris 
Byrd and Lamon Brewster 

GERMANY, USA, SWITZERLAND, CANADA, 
KAZAKHSTAN, AUSTRIA, UKRAINE  2011

DIRECTOR FILMOGRAPHY
2010  The Chancellor Who Fell to His Knees
2009  The Miracle of Leipzig
2009  The Krupp Family
2007  Legends: Heinz Rühmann

AWARDS | FESTIVALS
Tribeca Film Festival

REVIEWS

The Los Angeles Times By Kenneth Turan

“The writer A.J. Liebling famously called boxing ‘the sweet science,’ but it doesn’t always play out that way in fight films, 
where boxers often come off as lacking personality, intelligence or both. When it comes to the subjects of Klitschko, 
however, there is a lot more to the story than we are used to getting - twice as much, in fact.”

The Huffington Post By Zorianna Kit

“As far as boxing stories go, the fascinating documentary feature Klitschko is anything but the typical boxing story of a 
misguided youth getting into trouble on the streets who eventually finds his way out through boxing.”
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Documentary

AVAILABLE ON:

The Real American separates the man from the myth and presents the first balanced and 
comprehensive picture of one of the early “bad guys” of televised politics. The film depicts 
the farmer’s son‘s meteoric rise from freshman senator to televised “commie” hunting dem-
agogue, who literally drank himself to death two years prior to his 50th birthday. Blinded 
by his desire to be “the number one guy in Washington”, McCarthy took up misguided 
battles with the Army, the State Department, the CIA and even the President himself – un-
til these forces, most notably the CIA, took active measures against him. With Sarah Palin’s 
rise and the right libertarian “Tea Party Movement”, the film has gained a stunning political 
actuality.

For five years, award-winning filmmaker Lutz Hachmeister and his team have been doing 
extensive research in international archives to complete their “brilliant docudrama” (Frank-
furter Allgemeine Sonntagszeitung). Thereby, they came across only just recently released 
material.  

The Real American switches skillfully between dramatic original script and authentic 
footage, as well as interviews that Hachmeister conducted with McCarthy’s only remaining 
family members, a wide range of top-class eyewitnesses and media historians.  Among 
others, names such as Former Secretary of State Henry Kissinger, Pulitzer Prize winner 
Haynes Johnson, Conservative Best Seller Ann Coulter, Watergate Legends Carl Bernstein 
& Ben Bradlee, and Ex-KGB general Oleg Kalugin, lend their voices and unique insights to 
McCarthy’s rise and fall.

DIRECTED BY Lutz Hachmeister | PRODUCED BY Lutz Hachmeister and Frank Dohmann 
The Real American: Joe McCarthy

DIRECTOR Lutz Hachmeister
PRODUCER Lutz Hachmeister & Frank Dohmann
CO-PRODUCERS Gunther Van Endert, Donald Jenichen, 
Anne Even
CINEMATOGRAPHER Hajo Schomerus 
EDITOR Mechthild Barth
MUSIC Jewgeni Birkhoff

DIRECTOR FILMOGRAPHY
2005  The Goebbels Experiment
2010  Three Stars

CAST
 John Sessions, Justine Waddell, Trystan Gravelle, James 
Garnon, Philip Bulcock, Al Gregg, Robert Lyons, Tim 
Ahern, Ryan McCluskey, Toby Longworth, Mark Plonsky, 
Morgan Deare, Shaun Lawton, Esther Zimmering, Liam 
Mockridge

LENGTH:     100 min.
LANGUAGE:     English
COLOR:     Color & B&W
FORMATS:     DCP, Blu-ray & DVD 
AVAILABILITY:     US only
            • NON-THEATRICAL ONLY •

GERMANY & USA 2011

DIRECTOR STATEMENT

“Senator Joseph R. McCarthy is typically depicted as a corpulent older man interrogating Hollywood actors and directors, 
baring down on Bert Brecht all while resting on his perch - presiding over the ‘House Committee on Unamerican Activities.’ 
However, this caricature couldn’t be further from the truth. In reality, Joseph Raymond McCarthy of Appleton/Wisconsin 
only lived until the age of 47 years. He died in 1957 from a liver disease after spending the final years of his life immersed 
heavy drinking. Moreover, he had nothing whatsoever to do with Hollywood, Brecht or the HCUA. In fact, the latter was 
assigned to the House of Representatives; McCarthy had held a seat in the Senate for the Republican Party since 1946. His 
public career, as grotesque as it was pompous, only lasted four years, from 1950 to 1954. He was subsequently silenced and 
rebuked by the Senate for uncooperative behaviour, reduced afterwards to nothing more than a relic, muttering ineffective 
nothings to an increasingly invisible audience, toiling in relative obscurity in the absence of any media attention until the 
end of his life. His is the career of a self made American politician in the Coldest of Wars, a populist and journalism darling, 
ultimately brought down by his own public, televised hearings.”

- Lutz Hachmeister

corinthfilms.com/mccarthy
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Dance

DIRECTOR Fabian Kimoto
PRODUCER Fabian Kimoto and Sascha Landis 
SCREENWRITER Fabian Kimoto
CINEMATOGRAPHER Fabian Kimoto
EDITOR Fabian Kimoto
MUSIC Fabian Sturzenegger

AWARDS | FESTIVALS
OFFICIAL SELECTION :: Zurich Film Festival
AWARD OF MERIT :: Los Angeles Cinema Festival of 
Hollywood

CAST
Roc Kidz Crew, Benny Kimoto, Dergin Tokmak, Cengis 
Ademoviski, Massimo Aspirante, Fikri Gören, Julia 
Kimoto, Navid Mengis

LENGTH:     90 min.
LANGUAGE:     German and English w/English Subtitles
COLOR:     Color
FORMATS:    Blu-ray and DVD 
AVAILABILITY:    US & Canada

SWITZERLAND 2011

“You have to give up your old life before you can begin a new one” is the motto of the eight 
member Roc Kidz Crew, one of the most authentic hip-hop formations ever, and this is 
their film. The dancers indeed give up their middle-class lives and material expectations 
of life and make their way as a multicultural break-dancing crew all over Europe, on a 
tour that promises neither profit nor fame. Theirs is a journey full of surprises and positive 
encounters: with their love of dance, music and freedom, the Roc Kidz Crew radiates a pure 
zest for life that crosses all social and ethnic borders. What is a street dancer? What does 
their life entail? This one-of-a- kind documentary will answer these questions and amaze 
you, as a street or “hip-hop” dancer is much more than a weekend hobby: it is a lifestyle. 

Almost military-like in their discipline, the Roc Kidz Crew demonstrates the determination 
to do whatever it takes to rise to the top of the world of street dancing. They live together, 
train together, and enjoy life together, highlights of which are explored in this film. One of 
their crew members, Benni Kimoto, is a former Guinness World Record for head spinning 
with 62 spins, and has been the star of many international break dancing competitions. 
Another crew member, Dergin Tokmak, who was stricken with Polio as a toddler, is a living 
testimony that physical handicaps are only as limiting as the mind allows, and dances for 
hours on crutches!  “Everyone is responsible for themselves…to get a grip on their lives.” Tok-
mak says, who gets around in a wheelchair when he isn’t dancing.  Tokmak was featured 
in a February 24, 2012 article in the Huffington Post.  “My message as an artist is to show the 
world that there is a creative soul in everyone with or without a handicap.”  

For those strictly interested in body movement and choreography, this film will offer 
mind-blowing footage of some of the group’s dance performances, in which they invent 
and execute dance moves that defy physics. Some moves, such as twirling one’s entire 
body around, held in a stretched out horizontal position, a half dozen times on one arm, 
seem nothing less than inhuman. Roc Kidz represent street culture in its most authentic 
form and is a testimony given by the enthusiastic reception of audiences in Piazzas and 
Roman theatres during their dance tour of Italy in a battered van. The crew has become a 
fixture of Hip Hop culture, both regionally and beyond. Yet, considering the long years of 
experience, ever-growing artistic commitment and mature styles of expression, the label 
“youth culture” no longer fits the bill, making this film something both younger and older 
audiences can appreciate.

The Rising Sun
DIRECTED BY Fabian Kimoto | PRODUCED BY Fabian Kimoto and Sascha Landis 

corinthfilms.com/rising_sun
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Dance

DIRECTOR & WRITER Marlène Ionesco 
PRODUCER Wide Management, Loic Magneron & DeLange 
Production, Marlène Ionesco
CO-PRODUCERS Supersonic Productions, Jean Holtzmann
CINEMATOGRAPHER Elizabeth Prouvost
SOUND & MUSIC Elise Jiffard

CAST
Pierre Lacotte and Ghislaine Thesmar, Josette Clavier, 
Yvette Chauvire, Gyril Atanassov, Jacques Jodel, Michael 
Denard, Richard Duquesnois, Jean Paul Gravier, Dominique 
Khalfouni, Ekatarina Maximova, Rudolf Noureev, Paul 
Chalmar, Noella Pontois, Anne Salmon, Andre Fedotoff, 
Svetlana Zakahrova, Sergei Filin, Evgenia Obratsova, Leonid 
Sarafanov, Aurelie Dupont, Manuel Lagris, Marie Agnes 
Gillot, Dorothe Gilbert, Mathias Heyman, Benjamin Pech, 
Mathieu Ganio

LENGTH:    95 min.
LANGUAGE:    French w/English Subtitles
COLOR:     Color and B&W
FORMATS:    Blu-ray and DVD 
AVAILABILITY:    US & Canada

FRANCE 2011

For ballet fans, as well as those interested in the dance arts, A Life for Ballet offers a stun-
ning look at the master Pierre Lacotte and his impressive career. Lacotte and his wife and 
dance partner, Ghislaine Thesmar, influenced the world of ballet with their work, including 
adaptations of romantic ballets such as Coppelia in Shanghai in 2002, Daughter of the Dan-
ube in Tokyo in 2007 and La Sylphide in 2011 in Vienna and Moscow. Thesmar was Prima 
Ballerina in La Sylphide in Buenos Aires and Tokyo and in Swan Lake with Ruolf Noureev, 
and has been an esteemed professor at the Opera de Paris. 

This film explores the ballet over a span of 60 years, including new archival footage, and 
features ballet greats such as Rudolph Noureev, Agnes Letestu, Michael Denard, Evgenia 
Obratsova, and Svetlana Zakharova.  

While Lacotte’s accomplishments are far too lengthy to list, some of the most significant 
ones are his reconstruction of Swan Lake for the Ballet National de Nancy, where he was 
artistic director from 1991 to 1999, and also recreating Ondine at the request of Makhar 
Vasiev, set to the music of Cesare Pugni.  Lacotte had to recreate the entire ballet from 
scratch, which was re-choreographed by Marius Petipa in 1874, and had underwent 
several adaptations since then. The only original documentation from which Lacotte had 
to reference were some notes from the violin section and a critical review that was written 
after the originally re-choreographed production.  

As a twelve-year-old student at the famous Opera de Paris, Lacotte was fascinated by 
the history of the company. He spent many hours of leisure time combing through the 
archives of the company, even persuading the museum curator to give him old documents 
that were covered in dust and long forgotten, but precious to him. This intense interest in 
the past, as well as details and guidance provided by mentors while at the school, helped 
to mold his penchant for recreating lost works. Beginning with La Sylphide, Lacotte estab-
lished himself as a reconstructonist. He then moved onto a recreation of Paquita, for which 
he devoted much painstaking and meticulous research of the archives in Paris, Russia, and 
the United States, before finding something useful in Germany, including the original 1846 
choreography. Lacotte states, “When you re-stage the ballets of the great French choreog-
raphers such as Arthur Saint -Léon, Jules Perrot, Philippe Taglioni or Marius Petipa, you must 
respect their work and keep the original atmosphere. Above all, the style of the period must not 
be lost.” He remains true to his own words. Lacotte and Thesmar have built a legacy and still 
remain active in the international ballet community.  

DIRECTED BY Marlène Ionesco | PRODUCED BY Wide Management 
A Life For Ballet

corinthfilms.com/lifeforballet
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Federico Fellini’s surreal self portrait, a triumph of art and imagination, is one of the 
indisputable cornerstones of a collection of great cinema. It has been studied, acclaimed 
and loved all over the world, it is a motion picture that can never grow old. 8½ is Fellini’s 
soul, a magnificently textured film that mingles dreams, reality and fantasy with a riot 
of visual imagery; a comic extravaganza of overwhelming brilliance. 8½ is complex, 
challenging, cathartic and fearless, and it all begins so simply. . .

. . . Guido Anselmi, a film director, finds himself creatively barren at the peak of his career. 
His next production is ready to shoot, but his crisis of self confidence leaves him unable to 
cope. Urged by his doctors to rest, Anselmi heads for a luxurious resort, where he hopes 
thermal baths will help cure his exhaustion.

While Guido (brilliantly played by Marcello Mastroianni) attempts to rest, a sorry group 
gathers. His producer, staff, and actors, hoping to be cast in his opus, set up an office in 
the hotel and begin erecting an elaborate set on a nearby beach. Guido’s bitter wife, his 
mistress, his relatives arrive, the throng of idlers grows, each one begging him to get on 
with the show.

In retreat from their dependency, he fantasizes, creating a harem of all the women he has 
known; and in his dreams, he recalls his childhood in a sequence in which a fat prostitute 
entertains for the pleasure of schoolboys. Guido snaps to reality, joining his entourage to 
watch screen tests in a local theater, but drifts into a fantasy of a film critic being hanged 
from the balcony. Dreams and fantasies weave through his days until, at last, Guido is 
badgered to the brink at a press conference and commits symbolic suicide — a catharsis 
that creates a confirmation of life and love and his work in the cinema.

The rich detail of Guido’s imagination, the character’s fanciful exhumation of his own 
ghosts, the affirmation of life that he achieves are wonderfully played out, with faultless 
performances by the large cast, against extraordinary settings. Fellini’s exquisite attention 
to every detail has produced a superb example of the best of cinema art, an entertainment 
for always.

DIRECTED BY Federico Fellini | PRODUCED BY Angelo Rizzoli
8½

DIRECTOR Federico Fellini
PRODUCER Angelo Rizzoli 
SCREENWRITERS Federico Fellini, Ennio Flaiano, Tullio 
Pinelli, Brunello Rondi
CINEMATOGRAPHER Gianni Di Venanzo 
EDITOR Leo Cattozzo
MUSIC Nino Rota

DIRECTOR FILMOGRAPHY
1953  I Vitelloni
1960  La Dolce Vita
1965  Juliet of the Spirits
1973  Amarcord

AWARDS | FESTIVALS
BEST FOREIGN FILM :: New York Film Critics Circle Award
BEST FOREIGN FILM ::  1963 Academy Awards
BEST COSTUME DESIGN :: 1963 Academy Awards

CAST
Marcello Mastroianni, Anouk Aimée, Sandra Milo, 
Claudia Cardinale, Rosella Falk, Barbara Steele 

LENGTH:    138 min.
LANGUAGE:    Italian w/English Subtitles
COLOR:    B&W
FORMATS:   DCP, 35mm, Blu-ray, and DVD 
AVAILABILITY:    US & Canada

ITALY 1963

REVIEWS

Variety By Variety Staff, January 1, 1963

“With 8½ Federico Fellini tops even his trendsetting La Dolce Vita in artistry. And he confirms himself one of the few 
undisputed masters of the visual-dramatic medium. For here is the author-director picture par excellence, an exciting 
stimulating, monumental creation which is likely to unleash almost as many controversies and discussions as “Dolce 
Vita” did some time back.”
The New York Times By Bosley Crowther, June 26, 1963

“Here is a piece of entertainment that will really make you sit up straight and think, a movie endowed with the challenge 
of a fascinating intellectual game... it bounces around on several levels of consciousness, dreams, and memories as it 
details a man’s rather casual psychoanalysis of himself. But it sets up a labyrinthine ego for the daring and thoughtful to 
explore, and it harbors some elegant treasures of wit and satire along the way.”

Contact Janus Films for Theatrical and 
Non-Theatrical Bookings. www.janusfilms.com
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The Bicycle Thief

The Bicycle Thief quickly solidified its position as one of the greatest films ever made when 
it was originally released. In his December 13th, 1949 review for The New York Times, Bosley 
Crowther called it “brilliant and devastating -- a film that will tear your heart, but which should 
fill you with warmth and compassion.” The film later won a special honorary Academy Award 
for Outstanding Foreign Language Film. 

The Golden Globes also awarded it Best Foreign Film and the British Academy of Film 
and Television Arts (BAFTA) called it the Best Film from any Source. The National Board of 
Review gave it awards for Best Director (Vittorio De Sica) and Best Film (Any Language), 
and the New York Film Critics Circle Awards also named it Best Foreign Language Film. 
In subsequent years The Bicycle Thief appeared in many Top Ten lists such as the Sight 
& Sound International Critics Poll, where it was top of the list in 1952. Throughout the 
decades other critics added their voices, including such well-respected luminaries as Andre 
Bazin, Pauline Kael and playwright Arthur Miller.

In 2002 Sight & Sound Magazine published a Directors’ Top Ten Poll and, though more than 
fifty years had passed, The Bicycle Thief had lost little of its impact. It was ranked as the 
sixth greatest film of all-time.  

Various film directors have all named The Bicycle Thief in their Top Ten lists of greatest 
films. They include Gillian Armstrong (My Brilliant Career, Little Women), Robert Bresson 
(Diary of a Country Priest, Pickpocket), Luis Bunuel (The Exterminating Angel, The Discreet 
Charm of the Bourgeoisie), Charles Burnett (Killer of Sheep, To Sleep with Anger), Philip 
Kaufman (The Right Stuff, The Unbearable Lightness of Being), Ken Loach (Kes, Land and 
Freedom), Joel Schumacher (Falling Down, Phone Booth) and Billy Wilder (Sunset Boulevard, 
Some Like It Hot). Now, sixty years later, as the world faces what many consider the biggest 
economic crisis since The Great Depression, the story of The Bicycle Thief seems to 
resonate more strongly than ever. As A.O. Scott aptly states in his 2008 review, “this film 
seems more relevant, more powerful, maybe more real than ever before.”

DIRECTED BY Vittorio De Sica | PRODUCED BY Vittorio De Sica and Giuseppe Amato

REVIEWS

The Los Angeles Times By Kevin Thomas, April 26, 1972

“Not only is there nothing crude about ‘The Bicycle Thief’ in regard to the techniques of its presentation of ‘realism’ but 
it is in fact a work of astonishing elegance and a grace that is truly spiritual, an effect heightened by its sublime, almost 
operatic score.”

The New York Times By Bosley Crowther, December 13, 1949

“...full and electric and compelling.”

The New Yorker By Pauline Kael

“One of the greatest movies of all time.”

DIRECTOR Vittorio De Sica 
PRODUCER Vittorio De Sica and Giuseppe Amato 
SCREENWRITERS Cesare Zavattini with Oreste Biancoli, 
Suso Cecchi d’Amico, Vittorio De Sica, Adolfo Franci, 
Gherardo Gherardi and Gerardo Guerrieri (from the 
novel by Luigi Bartolini
CINEMATOGRAPHER Carlo Montuori
EDITOR Eraldo Da Roma 
MUSIC Alessandro Cicognini

AWARDS | FESTIVALS
OUTSTANDING FOREIGN LANGUAGE FILM :: 1949 Academy Award
BEST FILM :: National Board of Review
BEST FOREIGN FILM :: New York Film Critics Circle Awards

CAST
Lamberto Maggiorani, Enzo Staiola, Lianella Carell, Elena 
Altieri, Gino Saltamerenda, Vittorio Antonucci, Giulio 
Chiari, Michele Sakara, Carlo Jachino, Fausto Guerzoni 

DIRECTOR FILMOGRAPHY
1953  The Earrings of Madame de
1953  Bread, Love and Dreams
1946  Shoeshine 

LENGTH:    90 min.
LANGUAGE:    Italian w/English Subtitles
COLOR:    B&W
FORMATS:    DCP, 35mm, Blu-ray, and DVD 
AVAILABILITY:    US & Canada

ITALY 1948

(aka Bicycle Thieves)

corinthfilms.com/bicyclethief
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DIRECTOR Federico Fellini 
SCREENWRITERS Federico Fellini and Ennio Flaiano
STORY Federico Fellini, Ennio Flaiano and Tullio Pinelli 

DIRECTOR FILMOGRAPHY
1960  La Dolce Vita
1963  8½
1965  Juliet of the Spirits
1973  Amarcord

AWARDS | FESTIVALS
GOLDEN PALM :: Cannes Film Festival 1961
SILVER LION :: Venice Film Festival
OSCAR NOMINATION :: Academy Awards 1958

CAST
Franco Interlenghi, Alberto Sordi, Franco Fabrizi, 
Leopoldo Trieste, Riccardo Fellini, Leonora Ruffo, Jean 
Brochard, Claude Farell, Carlo Romano, Enrico Viarisio, 
Paola Borboni, Lída Baarová, Arlette Sauvage, Vira Silenti 

LENGTH:    108 min.
LANGUAGE:    Italian w/English Subtitles
COLOR:    B&W
FORMATS:    35mm and DVD 
AVAILABILITY:    US & Canada

ITALY 1953

Although an early Fellini film, many regard this as his finest work. Toughest of all critics, 
John Simon, in his book, Private Screenings states, “I Vitelloni is a masterpiece, one of the 
ten or twelve great films ever made.” Martin Scorsese in his documentary Il Mio Viaggio in 
Italia is a great admirer of this early work and says, “I Vitelloni was a major inspiration for 
my picture Mean Streets back in 1973 and continues to be so to this day. For me, it captures the 
bittersweet emotions of a moment that eventually comes for everyone, the moment you realize 
you can either grow up or forever be a child.” 

Elbert Ventura of Rovi flawlessly sums up the film: 

“Italian maestro Federico Fellini’s first international success is a nakedly autobiographical film 
that bears many of the formal and thematic concerns that recur throughout his work. Set in the 
director’s hometown of Rimini, I Vitelloni follows the lives of five young vitelloni, or layabouts, 
who while away their listless days in their small seaside village. Fausto (Franco Fabrizi), the 
leader of the pack, marries his sweetheart, but finds himself constantly distracted by other 
women. Meanwhile, would-be playwright Leopoldo (Leopoldo Trieste) continues work on his 
dreary plays, dreaming of staging them one day. Clownish Alberto (Alberto Sordi) still lives at 
home with his mother and sister, Olga (Claude Farell), while boasting of preserving the family 
honor by watching over her. While the movie seems to pay little attention to Riccardo (Riccardo 
Fellini) and Moraldo (Franco Interlenghi), the latter eventually emerges as its key character, 
plainly serving as Fellini’s alter ego. Stuck in adolescence, the five friends stumble into various 
misadventures, as they seek to spice up their uneventful provincial lives. Ultimately, one of 
them breaks free from their self-imposed paralysis and moves on, leading to one of the most 
poignant farewell sequences in film history. A hit in Italy upon its release, I Vitelloni secured 
Fellini’s reputation as an up-and-coming talent, while also introducing its title into Italian 
vernacular.”

DIRECTED BY Federico Fellini 
I Vitelloni

REVIEWS

The New York Times By A.O. Scott

“It shows all of Fellini’s unrivaled virtues - his lyrical sense of place, his abiding affection for even the most hapless of his 
characters, his effortless knack for limpid, bustling composition - and very few of his putative vices.”

The Los Angeles Times By Kevin Thomas

“It was this ineffably poignant semi-autobiographical reverie that unleashed fully Fellini’s shimmering, flowing poetic style.”

Contact Janus Films for Theatrical and 
Non-Theatrical Bookings. www.janusfilms.com
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DIRECTOR  Sir Tyrone Guthrie
PRODUCER  Leonard Kipnis 
Based on the play by Sophocles and translated by 
William Butler Yeats
CINEMATOGRAPHER  Roger Barlow
COMPOSER  Cedric Thorpe Davie
MUSIC  Louis Applebaum

CAST
Douglas Campbell, Eleanor Stuart, Robert Goodier, 
William Hutt, Donald Davis, Douglas Rain, Tony Van 
Bridge, Eric House, Roland Bull, Robert Christie, Ted 
Follows, David Gardner, Bruno Gerussi, Richard Howard 

LENGTH:    88 min.
LANGUAGE:    English
COLOR:    Color
FORMATS:    35mm and DVD 
AVAILABILITY:    US & Canada

CANADA 1957

DIRECTED BY Sir Tyrone Guthrie | PRODUCED BY Leonard Kipnis
Oedipus Rex
This definitive adaptation of Sophocles’ greatest play is a must for anyone interested in the 
dramatic arts. Sir Tyrone Guthrie’s adaptation is blessed with a remarkable ensemble cast 
and translated by no less a talent than William Butler Yeats. 

This powerful Greek tragedy is made all the more compelling by the actors wearing masks 
to establish the characters in the tradition of authentic Greek drama. The remarkable thing 
about this filmed version is that it is timeless in its importance as a record of a one-of-a-
kind performance at a time when classic literature was often the subject of cinema rather 
than the less challenging special effects of today. The superb acting and diction of Douglas 
Campbell as Oedipus, Douglas Rain as the Messenger (also the voice of HAL in Kubrick’s 
2001: A Space Odyssey), Eleanor Stuart as Jocasta and a myriad of classically trained actors, 
like William Shatner, make this film, as so aptly stated by the New York Times, “Spectacular 
and awesome...a jewel of great price!”

REVIEWS

The New York Times By Bosley Crowther, 1957

“Viewers who watched the performance of Sophocles’ Oedipus Rex Sunday night on the Omnibus television program 
have a convenient opportunity to observe a yet more colorful and stylized presentation of the classic Greek drama on the 
screen . . . The most striking aspect, after one recognizes the fact that this is a literal performance of the drama within the 
compass of a single platform stage, is a theatrical aberration: the actors all wear masks of a monstrous and grotesque 
nature. These masks, along with their costumes, which are of austere but dominating colors, give an almost mechanical 
quality to the human forms.”

DIRECTOR FILMOGRAPHY
1957  Oedipus Rex
1952  Carmen
1938  Goodness, How Sad! 
1938  Trelawny of the Wells 

corinthfilms.com/oedipusrex
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DIRECTOR & PRODUCER  Lewis Milestone
SCREENWRITERS  Eugene Solow (Based on the play 
by John Steinbeck)
CINEMATOGRAPHER  Robert Brodine
EDITOR  Bert Jordan
MUSIC  Aaron Copland

DIRECTOR FILMOGRAPHY
1930  All Quiet on the Western Front
1946  The Strange Love of Martha Ivers
1960  Ocean’s Eleven
1962  Mutiny on the Bounty

AWARDS | FESTIVALS
BEST PICTURE NOMINATION :: 1939 Oscars
BEST SOUND RECORDING NOMINATION :: 1939 Oscars
BEST MUSICAL SCORE NOMINATION :: 1939 Oscars
BEST ORIGINAL SCORE NOMINATION :: 1939 Oscars

CAST
Burgess Meredith, Lon Chaney, Jr., Bob Steele, Betty 
Field, Charles Bickford, Roman Bohnen, Noah Beery Jr., 
Oscar O’Shea, Granville Bates, Leigh Whipper, Helen Lynd

LENGTH:    107 min.
LANGUAGE:    English
COLOR:    B&W
FORMATS:    35mm and DVD 
AVAILABILITY:    US and Canada

USA 1939

John Steinbeck is unquestionably one of America’s most important authors and this film 
adaptation, superbly directed by Lewis Milestone, is regarded as the best of the three-film 
adaptation of this most famous play. There are many aspects of the play that are faithfully 
transferred to the screen - Steinbeck’s understanding and sympathy for the migrant 
worker’s plight, society’s callous treatment of the elderly, and discrimination against Blacks.

The film is also remarkable in its own right, with great direction, cinematography, a brilliant 
score by Aaron Copland (nominated for an Academy Award for Best Score in 1939), and 
great performances by Burgess Meredith as George Milton, Lon Chaney, Jr. as Lennie, 
Charles Bickford as Slim and Bob Steele as Curley. In fact, Chaney’s portrayal as the feeble-
minded, but incredibly strong Lennie, has to be the definitive interpretation of the role and 
should have won him an Academy Award for Best Actor. 

As it has been so often described, it really is the ultimate buddy film, briliantly capturing 
the hope and frustration of trying to achieve a better life, as so eloquently stated in the 
opening credits, “The Best Laid Plans of Mice and Men.”

At the end, after Lennie accidentally kills Curlie’s wife, and George realizes he must shoot 
him before the mob gets to him, we share George’s pain at having to take the life of an 
innocent person not responsible for his own actions. It is an incredible moment, as George 
tells Lennie once more about their plans to have their own farm and live “off the fat of the 
land,” then moves closer to shoot him, taking his best friend’s life.

DIRECTED & PRODUCED BY Lewis Milestone

Of Mice and Men

REVIEWS

The New York Times By Frank Nugent, 1940

“...Lewis Milestone, who directed it; Eugene Solow, who adapted it, and Burgess Meredith, Lon Chaney Jr., Betty Field and 
the others who have performed it, have done more that well in simply realizing the drama’s established values. Of Mice 
and Men need not have been better as a play than it was as a — novelette; it need not be better as a picture, so long as 
it is just as good.”

TimeOut Film Guide
“Impressive adaptation of Steinbeck’s novel, made at the same time as The Grapes of Wrath (though released earlier) and 
matching Ford’s harsh lyricism in its evocation of the Depression, the desperation of the migrant farmworkers, their pipe 
dreams of a little place of their own some day. Terrific performances mask much of the novel’s naive social philosophy...”

corinthfilms.com/ofmice
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AVAILABLE ON:

AVAILABLE ON: AVAILABLE ON:

AVAILABLE ON:

DVD $24.99   

DVD $15.99   

2011 | 96 MIN. | HISTORICAL DRAMA | FRANCE |  COLOR | ENGLISH SUBTITLES 

Few outside Europe are familiar with Guy Môquet, 
the symbol of the French Resistance against the Nazi 
occupation during the second World War, but to the 
country of France, he is a brave soul that lives forever 
in their hearts and minds.  Calm at Sea, a narrative 
based on Môquet’s final days, is one of the outstand-
ing historical dramas that Corinth is especially proud 
to distribute. 

In October of 1941, two German officers are gunned down in broad daylight 
in Nantes by French Resistance members, the first instance of German blood 
to be shed in this region. In retaliation, Hitler orders 100 Frenchmen to be 
shot. Instead of innocent Frenchmen, it was later arranged that 100 politi-
cal prisoners would die, selected by the district administrator from a camp 
in Brittany where Môquet and others like him are incarcerated for various 
offenses. Môquet himself was guilty of distributing anti-Nazi pamphlets.    

The harshness of Hitler’s order leaves the inhabitants of the camp in disbelief.  
Môquet, at age 17, is the youngest of all the prisoners to be executed. This 
event quickly becomes known as one of France’s many World War 2 atrocities, 
and in the years following his death, Môquet was mourned and remembered 
by his countrymen. The prisoners are forced to grapple with their consciences 
and reflect on the impact they have had on the resistance against the Nazis 
and their other fellow comrades. Môquet’s last letter, written before his exe-
cution, has become one of France’s proud relics, and since 2007 has become 
required reading of French school children. 

Schlöndorff reflects on his days in Vannes, France more than fifty years ago, 
in which he remembers the sentiments the French had towards their German 
occupiers. It was at that time when he learned of the events that unfolded 
after the German officers were gunned down in Nantes that ultimately led 
to the creation of the French Resistance.  The prestigious German director 
has carefully and brilliantly re-created a narrative of the events that unfolded 
after that event, and in doing so has helped to preserve the memory of the 
young man who bravely defied the Nazi occupation of France.

Calm At Sea
A film by Volker Schlöndorff

2010 | 86 MIN. | DOCUMENTARY/LGBT | USA |  COLOR | ENGLISH 

Beautiful Darling chronicles the short but influential life 
of Candy Darling, who was a major part of Andy Warhol’s 
entourage and was one of the inspirations for the Lou 
Reed song “Walk on the Wild Side.”  The film uses both 
current and vintage interviews, excerpts from Candy’s own 
diaries and letters, as well as vintage footage of Candy 
and friends. Chloë Sevigny appears as the voice of Candy 
Darling, and interview subjects include John Waters, 

Fran Lebowitz, Holly Woodlawn, Julie Newmar, Bob Colacello, Paul Morrissey and 
Michael J. Pollard. Rex Reed, of the New York Observer, describes the film as “an 
extraordinarily sad, touching and compassionate documentary.” 

 � DVD includes theatrical trailer and photo gallery
 � Featuring John Waters, Fran Lebowitz, Holly Woodlawn, Julie Newmar, 

Bob Colacello, Paul Morrissey

Beautiful Darling
A film by James Rasin

2009 | 100 MIN. | JEWISH | GERMANY |  COLOR | ENGLISH SUBTITLES 

Based on the true story of Gretel Bergmann, who 
unwittingly became the biggest threat to the Nazi 
Party during the 1936 Olympic Games, this film is 
about one of the most bizarre Nazi schemes to keep 
a Jewish athlete from succeeding in sport. Hitler’s 
National Socialist Party finds itself at odds with the 
international sports community after they attempt 
to ban Jews from the German Olympic teams. Gretel 

Bergmann is the best female high jumper in the world, but is relentlessly 
sabotaged by the Nazis as they stop at nothing to keep her from a gold medal 
because she is Jewish. Starring Karoline Herfurth, Sebastian Urzendowsky, Axel 
Prahl.

 � DVD includes optional English subtitles, theatrical trailer and an inter-
view with Gretel Bergmann (now known as Margaret Lambert).

Berlin ‘36
A film by Kaspar Heidelbach

2013 | 80 MIN. | DRAMA| UK & FRANCE |  COLOR  | ENGLISH | NR

Joseph (James Fox) and his wife, Brenda (Brenda 
Fricker) have retired to the South of France. Although 
living most people’s dream, Joseph finds himself 
bored, lonely and miserable. The two are spending 
their retirement living separate lives, with Jospeh 
pining for his younger years and utilizing any possible 
reason to escape the household. 

On a chance meeting with a young couple, Joseph 
becomes infatuated with the beautiful Suzanne (Natalie Dormer). Joseph, 
a moral man and gentleman, is able to keep his emotions well-contained, 
however, the encounter with Suzanne has stirred something inside of him 
that will change his stale life forever. Starring Natalie Dormer, James Fox and 
Brenda Fricker.

A Long Way From Home
A film by Virginia Gilbert

2010 | 109 MIN. | DRAMA | IRELAND, MACEDONIA, SWEDEN |  COLOR | ENGLISH SUBTITLES | NR

The story of a young school teacher from Sarajevo, 
Samira, whose life is shattered the day Serbian soldiers 
invade their village, execute the men and cast the 
women into servitude. Set during the Bosnian War, 
As If I Am Not There depicts the cruel and barbaric 
environment run by an army without a moral compass. 
Samira must find the strength to endure violent dis-
placement, sexual assault and the hatred around her.  

In this harrowing war story in which first time director Juanita Wilson ensures 
that the film speaks intelligently and powerfully about war-time behavior and 
the plight of women in a manner that encompasses much more than any sin-
gle individual. This film is especially impressive given the fact that the role of 
director and lead actress are filled by individuals to whose feature film debuts 
are this picture.  Based upon the novel by Slavenka Drakulić.

As If I Am Not There
A film by Juanita Wilson
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hulu.com

apple.com/itunes amazon.com

indieflix.com

vudu.comnetflix.com

play.google.com

VIDEO ON-DEMAND

DVD ORDERS
www.corinthhomevideo.com

*Special shipping deals offered through Amazon Prime for select DVDs. 
Visit www.amazon.com

PRODUCT GUARANTEE
All of our products are guaranteed. If you are not satisfied please return your item 
for an exchange or refund.
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2012 | 90 MIN. | FICTIONAL DRAMA | UK, SOUTH AFRICA, CANADA |  COLOR | ENGLISH | NR

Jail Caesar  tells the timeless story of an adolescence 
shaped by social and political events. It charts a young 
man’s impassioned quest for power, the meaning of 
freedom, to live his dreams, and achieve his ambitions. 
The film explores his struggle to survive by becoming a 
power broker, manipulator and dictator -- the genesis 
of a powerful man, with roots in politics, violence, 
and gang warfare. The story, shot in three of the most 

notorious prisons in the world, uses both acclaimed actors and actual inmates 
incarcerated in these prisons to reenact the tale of a young Julius Caesar. Star-
ring Sir Derek Jacobi, John Kani, Alice Krige, Warren Adler, Grant Swanby, Gunter Singer, 
Richard Clifford, prison officers and 300 prisoners.

 � Set in Pollsmoor Prison, Cape Town, South Africa, Cardiff Prison (Wales, United 
Kingdom) and “The Brotherhood Lodge”- Drumheller Penitentiary (Alberta, 
Canada)

Jail Caesar
A film by Paul Schoolman

2010 | 104 MIN. | HISTORICAL DRAMA | GERMANY |  COLOR | ENGLISH SUBTITLES | NR

The expulsion of ethnic Germans from the Sudetenland 
and other parts of Eastern Europe following World 
War II was a brutal and horrific event. A result of the 
resentment against Germans as Nazi sympathizers that 
are responsible for the war, millions of Germans that 
had been peacefully co-existing alongside Czechs were 
stripped of their land and possessions and forced in mass 
exodus back to German soil. Based on the true story of 
August Habermann, a wealthy mill owner and brave 

man trying to hold together his family and community as he is manipulated by 
malicious forces. Habermann is a stimulating film that raises awareness of a post 
war event that must never be forgotten. Starring Mark Waschke, Karel Roden, Ben 
Becker, Hannah Herzsprung.

 � DVD includes optional English subtitles and theatrical trailer

Habermann
A film by Juraj Herz

2010 | 128 MIN. | FICTIONAL DRAMA | GERMANY |  COLOR | ENGLISH SUBTITLES  | NR

In the year 2020, the European Union has collapsed 
after the onset of the 4th Gulf War. The fight for the 
last remaining oil reserves has unveiled a poisonous 
sentiment that engulfs the citizenry, cutting into 
the deepest parts of the fabric of civilization. As the 
old Europe is flooded by refugees from adjacent 
continents, economic conditions worsen and worsen, 
and chaos ensues. Certainly not a typical doomsday 

film, Days to Come offers a very realistic glimpse into a future shaped by 
powerful, resource-hungry nations determined to seize control of the last 
remaining oil-rich areas at any cost. Is this what we as a whole could face 
one day? The filmmaker paints a sombering picture that reflects his views on 
a modern and transforming society.  Starring Bernadette Heerwagen, Daniel 
Brühl, Johanna Wokalek, and August Diehl. 

Days To Come
A film by Lars Kraume

2009 | 107 MIN. | COMEDY | GERMANY |  COLOR | ENGLISH SUBTITLES | NR

David Kern (Daniel Brühl) is a hapless waiter who  
chances upon an unpublished novel in an old dresser 
drawer he buys at a flea market. Desperate to impress 
Marie (Hannah Herzsprung), a young woman he 
fancies, he presents the manuscript to her as his own. 
Marie is fascinated and surprises David by submitting 
it to a publisher. The book quickly becomes a literary 
sensation much to David’s dismay. David’s guilt of his 

deception becomes very stressful; but it’s nothing compared to the panic that 
follows when the real author, Jacky (Henry Hubchen) surfaces to talk to David 
about their newfound predicament. Will Jacky expose the deception? Will 
he use blackmail? The surprises just keep coming for David. Starring Daniel 
Brühl, Hannah Herzsprung, and Henry Hubchen.

 � DVD includes English subtitles, trailer and dual-layer format

Lila Lila
A film by Alain Gsponer

2011 | 110 MIN. | DOCUMENTARY |  COLOR | ENGLISH SUBTITLES | NR

This unique documentary takes a look at the lives of the 
Ukraine’s most famous athlete brothers - world heavy-
weight boxing champions Wladimir and Vitali Klitschko. 
From humble beginnings in the Ukraine to championship 
bouts in Madison Square Garden, the brothers have used 
their talents to dominate the boxing world and win the 
hearts of hundred of thousands of fans around the world.

Having been subjected to the communist rigor of 
Soviet-era Ukraine throughout their childhood, the brothers have a unique 
perspective and appreciation for the USA and other countries in which they have 
had boxing matches and humanitarian endeavors. Director Sebastian Dehnhardt 
filmed the Klitschko brothers for more than two years to capture the surreal and 
fascinating world of elite prizefighting - Klitschko style. Featuring Wladimir & Vitali 
Klitschko, Lennox Lewis, Chris Byrd, and Larry Merchant.

 � DVD includes optional English subtitles and theatrical trailers.

Klitschko
A film by Sebastian Dehnhardt
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2012 | 100 MIN. | JEWISH | GERMANY & ARGENTINA | COLOR | ENGLISH SUBTITLES | NR

Two families - one Jewish and one German - live side 
by side.  Sulamit, the pretty and energetic young 
daughter of a wealthy Jewish Marzipan factory owner, 
meets the young son, Friedrich, of the German family 
next door and takes a liking to him.  The two become 
close friends, and Friedrich demonstrates his loyalty 
to Sulamit early on.  As time goes by, Sulamit’s family 
is struck by tragedy at the same time Argentina is 

engulfed in a coup d’état as Juan Perón is sent into exile.  Sulamit, stricken 
by grief and confusion, finds solace in the arms of Friedrich, and Friedrich’s 
family accepts her as one of their own.  However, Friedrich makes a startling 
discovery of his dark family past that makes him restless, and channels 
his anger and energy into revolutionary political activities after arriving in 
Germany to study. Starring Max Riemelt, Celeste Cid, Benjamin Sadler, and Noemi 
Frenkel.

My German Friend
A film by Jeanine Meerapfel

2013 | 95 MIN. | LGBT | FINLAND |  COLOR | ENGLISH SUBTITLES | NR

Maarit (Leea Klemola) has successfully managed 
to live what she considers a double life – a male 
body transformed into an attractive and intelligent 
woman. Maarit’s new life and body have come with a 
considerable price, as many transgendered individuals 
have discovered. An estranged wife and daughter, 
the feeling of being a stranger in a familiar but cold 
world, and a nagging conscience to confess her 

sexual identity to would-be employers and those who try to get too close 
are but a few of the burdens Maarit must bear. Not one to live an existence 
of servitude to the expectations of a regimented society, she makes the 
bold decision to come to complete terms with the world around her after 
one last failed attempt at love.  A gritty and emotional film, Open Up to Me 
is an exceptionally well-written and directed film that has made its North 
American premiere at the Palm Springs International Film Festival. Starring 
Leea Klemola, Peter Franzén, Ria Kataja, Marika Parkkomäki

Open Up to Me
A film by Simo Halinen

Yaron, an elite special operations squad leader, is the 
spiritual leader and alpha male among his peers, a 
small, highly trained team that is part of the Israeli 
Defense Ministry’s Anti-Terrorism unit. Like a band 
of brothers, these men work, play, laugh, and cry 
together. They are true patriots; they love their country, 
their families, and each other. Yaron is ambitious and 
energetic, but a cyclone of emotions consumes him 

as he looks after his pregnant wife, contends with a team-member’s critical 
illness, and tries to deal with the fallout after an accident during a recent 
mission.  As the story shifts, the antagonists are introduced: a small group 
of young, passionate, idealist, and politically extreme individuals with their 
own vision of how Israeli society should be.  Circumstances swell, and Yaron 
faces something he never imagined; the prospect of the very sort of evil he 
works to eliminate taking on the form of his beloved Israeli countrymen. For 
the sake of his team, his expectant wife, and himself, he must hold himself 
together and perform his duties. Starring Yiftach Klein, Michael Mushonov, 
Michael Aloni and Yaara Pelzig.

Policeman
A film by Nadav Lapid

 2011 | 105 MIN. | FICTIONAL DRAMA | ISRAEL | COLOR | ENGLISH SUBTITLES | NR

Road North
A film by Mika Kaurismäki

Timo, an esteemed concert pianist, gets the surprise of his 
life one day after arriving home after a performance only 
to find a homeless drunkard asleep outside his front door. 
The man, Leo (played by Finnish musician, actor and artist 
Vesa-Matti Loiri), makes the outrageous claim to be Timo’s 
long-lost father who left the country when Timo was three 
and hadn‘t been in touch since.   Leo, as mysterious and 
manipulative as he is slovenly, has returned to bestow his 

legacy upon his only son, and to re-unite him with his estranged family – Timo’s 
sister, ex-wife and daughter. Creating more questions than answers, Leo proves 
to be his son’s alter-ego of sorts, eventually prying him from his comfort zone and 
forcing him to reluctantly reconcile with shadows of the past. Full of surprises, Road 
North is a hearty father-son dark comedy and official TIFF 2012 Selection which 
endeavors to teach its viewers a simple but important lesson: sometimes you have 
to travel a long way to see what is right in front of you. Starring Vesa-Matti Loiri, 
Samuli Edelmann

2012 | 110 MIN. | COMEDY | FINLAND | COLOR | ENGLISH SUBTITLES | NR

AWARDS | FESTIVALS
BEST FEATURE FILM :: Locarno International Film Festival
BEST FEATURE FILM :: Philadelphia International Film Festival
BEST FILM/DIRECTOR :: Buenos Aires International Independent FF
BEST NEW DIRECTOR :: San Francisco International Film Festival

AWARDS | FESTIVALS
JURY AWARD :: Long Island Gay & Lesbian Film Festival
RUNNER UP-JURY AWARD :: Tampa Int’l Gay & Lesbian Film Festival
Frameline Film Festival
Palm Springs Film Festival

REVIEWS

The New York Times By Manohla Dargis

“Mr. Lapid, making an electrifying feature directing debut, traces the line between 
the group and the individual in a story that can be read as a commentary on the 
world as much as on Israel.”

The LA Times By Kenneth Turan

“Though you don’t know it at first, Policeman is divided into sections, and the most 
impressive is the initial one, a riveting portrait of Yaron, the Policeman of the title, 
played with unswerving conviction by Yiftach Klein, memorable as the charismatic 
male lead in ‘Fill the Void.”

REVIEWS

The Nordic Film Festival
“Most people view themselves as being tolerant. It is only in close encounters 
with people different from us that our true colors shine through. In this way Simo 
Halinen’s Open Up to Me is an utterly human, fine-tuned test of tolerance. The main 
protagonist is a woman born in man’s body, Mauri, who has become Maarit after 
a sex reassignment surgery. Maarit, who has to battle with the societal pressures, 
is the real hero of the story with no evident baddies in it. Halinen, who both wrote 
and directed the film, shows great understanding towards human beings. Precise 
storytelling and excellent acting top off the intense whole.”



2016  | 45CORINTH FILMS | www.corinthhomevideo.com

Home Video, VOD & DVD

AWARDS | FESTIVALS
AUDIENCE CHOICE AWARD :: Berlin & Beyond Film Festival 
BEST DRAMA AUDIENCE AWARD :: Los Angeles Jewish Film Festival
New York Jewish Film Festival

hulu.com

apple.com/itunes amazon.com

indieflix.com

netflix.com

play.google.com

VIDEO ON-DEMAND

DVD ORDERS
www.corinthhomevideo.com

*Special shipping deals offered through Amazon Prime for select DVDs. 
Visit www.amazon.com

PRODUCT GUARANTEE
All of our products are guaranteed. If you are not satisfied please return your item 
for an exchange or refund.

tvgo.xfinity.com hoopladigital.com

vudu.com

AVAILABLE ON:

AVAILABLE ON:

AVAILABLE ON:

DVD $15.99   

DVD $15.99    2011 | 100 MIN. | DOCUMENTARY | GERMANY & USA | COLOR, B&W | ENGLISH | NR

The Real American separates the man from the myth and 
presents the first balanced and comprehensive picture of 
one of the early “bad guys” of televised politics. The film 
depicts the farmer’s son’s meteoric rise from freshman 
senator to televised “commie” hunting demagogue, who 
literally drank himself to death two years prior to his 
50th birthday. Blinded by his desire to be “the number 
one guy in Washington,” McCarthy took up misguided 

battles with the Army, the State Department, the CIA and even the President 
himself - until these forces took active measures against him. The Real American 
switches skillfully between dramatic original script and authentic footage, as 
well as interviews that Hachmeister conducted with McCarthy’s only remaining 
family members, a wide range of top-class eyewitnesses and media historians. 
Interviews with Henry Kissinger, Haynes Johnson, Ann Coulter, Carl Bernstein, 
Ben Bradlee and General Oleg Kalugin.

The Real American: Joe McCarthy
A film by Lutz Hachmeister

2011 | 80 MIN. | FICTIONAL DRAMA | SPAIN | COLOR and B&W | ENGLISH SUBTITLES | NR

Jacobo is a well-known and reputable piano repairman 
who lives a comfortable life, able to tune and repair the 
great instruments, which he is called upon to fix.  One 
day, Jacobo’s ability to tune and repair the pianos simply 
disappears.  His skill was a miracle to begin with, as Jacobo 
himself admits “The pianos fix themselves as I sleep...”  
Panicked, Jacobs is unable to sleep at night and summons 
his doctor, who cannot offer a helpful solution. Even 

Jacobo’s wife sees no other explanation in her husband’s behavior than a cognitive 
breakdown, and fails to recognize his distress.  The phantom, who is really a 
political fugitive who has been successfully hiding in Jacobo’s basement for thirty 
years, is the only source of answers for Jacobo.  A Franconian era comedic drama, 
this cerebral and tantalizing film explores a man’s identity crisis as he awakens one 
day to realize that life is not at all what it seemed to be for many years. Starring 
Emilio Gutiérrez Caba, Francisco Nortes, Mercè Montalà, and Marián Aguilera.

The Most Important Thing in Life 
is Not Being Dead
A film by  Olivier Pictet, Pablo Martín Torrado, Marc Refuenco

2011 | 97 MIN. | FICTIONAL DRAMA | UNITED KINGDOM | COLOR | ENGLISH 

Set in the seaside town of Worthing, England, the 
title of this film suggests something other than a 
cute, charming picture.  Seamonsters is a moving 
and compelling story about the sex and violence 
of modern teenage life with classic motifs of love, 
jealousy, friendship and betrayal. It tells the story of 
two best friends, Sam and Kieran, who waste away 
their days with fishing, drugs and pursuing local girls. 
One day they meet Lori, a wild young girl that turns 

their lives upside down. After a terrible tragedy, their friendship is split apart. 

A classic coming of age movie, with an amazing performance by Rita 
Tushingham, the revered icon of the British “Kitchen Sink” cinema. Young 
audiences will relate to the themes of first love, rebellion, teen angst, and 
alienation. Older audiences will appreciate the honesty of the storytelling 
and the naturalism of the performances.

Seamonsters
A film by Julian Kerridge

Inspired by actual events, Remembrance depicts 
a remarkable love story that blossomed within a 
German concentration camp in Poland 1944. In 
a daring escape Tomasz, a young Polish political 
prisoner, rescues his Jewish fiancée Hannah, whom he 
meets while imprisoned. Hannah and Tomasz survive 
and make their way into hiding. Chaos ensues after 
Tomasz decides to rejoin the Polish resistance and find 

his brother. They are torn apart and each becomes convinced that the other 
is lost.

More than thirty years later in New York City, the happily married Hannah 
believes to have seen her Tomasz in an interview on TV and begins to search 
for him. Uncovering years of tormenting memories, Hannah stumbles upon 
a revelation that will set her soul free. Starring Alice Dwyer, Mateusz Damiecki, 
Dagmar Manzel and David Rasche.

Remembrance
A film by Anna Justice

2010 | 105 MIN. | JEWISH | GERMANY & POLAND | COLOR | ENGLISH SUBTITLES | NR

REVIEWS

Jewish Weekly By Michael Fox
“To those who swore they’d seen enough Holocaust-themed films to last a 
lifetime: Rescind your vow, just this once. The German drama “Remembrance” 
(“Die verlorene Zeit”) is that good. It’s better than good, in fact. It’s unforgettable. 
Anna Justice’s fact-based saga relates a tale of escape from war-torn Poland 
nearly as incredible as Agnieszka Holland’s jaw-dropping “Europa Europa” did 
two decades ago. At the same time, “Remembrance” cuts between the past and 
the present (circa 1976) with far greater emotional force than the recent “Sarah’s 
Key” mustered.”

Libertas Film Magazine By Joe Bendel
“[Remembrance] is one of the best Holocaust-themed features in recent 
years, considerably superior to Sarah’s Key, Protektor, and Berlin ’36. Highly 
recommended...” stylish, blackly comic take on the current generation gap.”
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2014 | 132 MIN. | DRAMA | GREECE |  COLOR | GREEK with ENGLISH SUBTITLES | NR

Set during the 1930’s on the Greek island of Andros, 
a Cyclades archipelago with a long history of military 
embroilment and seafaring turmoil, Little England is a 
passionate story about two young sisters determined 
to escape the fate that typically befalls most women of 
the island. Twenty-year-old Orsa (Penelope Tsilika) is 
passionately in love with second mate Spiros Maltabes 
(Andreas Konstantinou), a secret she dares not reveal 
anyone, least of all her domineering mother, Mina or 
her sister Moscha. Mina conspires and uses her societal 

connections to wed her daughters off to the wealthiest suitors; Orsa to ship 
owner and captain Nikos Vatokouzis (Maximos Moumouris) and later Moscha 
to the very man she rejected as a potential husband to Orsa, Spiros Maltabes, 
now a captain and ship owner. In the wake of World War II, suppressed feel-
ings are rekindled between Orsa and Spiros, and fate reveals a dark and long 
held secret. Starring Penelope Tsilika, Sofia Kokkali, Anneza Papadopoulou, 
Andreas Konstantinou, Maximos Moumouris 

Little England
A film by Pantelis Voulgaris

Based on her memoir Journey into the Whirlwind, this 
film is Yevginia Ginzburg’s story about a fate worse 
than death – 10 years of imprisonment in a Soviet 
gulag.  Ginzburg was one of Stalin’s many victims who 
lived to later reflect on what it had been like to be 
swept up in the brutal dictator’s purges of suspected 
conspirators. Born to a Jewish pharmacist in 1905, 
Eugenia and her husband lived in Kazan with their 

two children in 1937. Both Communist Party officials, Eugenia was suddenly 
arrested on charges of participating in a Trotskyist Counter Revolutionary 
group and hauled away to a notorious prison camp. Ginzburg endured years 
of imprisonment, hard labor, and brutal cold.  Within the Whirlwind bears 
witness to one woman’s tenacious will to survive even in the most desperate 
of circumstances. Starring Emily Watson, Ian Hart and Ulrich Tukur.

Within the Whirlwind
A film by Marleen Gorris

2009 | 100 MIN. | HISTORICAL DRAMA | GERMANY, POLAND, BELGIUM | COLOR | ENGLISH 

2010 | 96 MIN. | COMEDY | GERMANY | COLOR | ENGLISH SUBTITLES | NR

Embattled with the symptoms of Tourette’s 
Syndrome, Vincent Gellner (Florian David Fitz) 
has just endured the loss of his mother. His father 
(Heino Ferch), an ambitious politician running for 
office who cannot be burdened with the task of 
caring for Vincent, sends him off to a rehabilitation 
clinic, where he will learn how to manage his 
twitches, tics, and ill-timed and unpremeditated 
verbal outbursts.

 Once indoctrinated into the program, Vincent finds solace in his new 
friends, Marie, played by Karoline Herfurth (Berlin 36 and Perfume: The 
Story of a Murderer), and Alexander; a Bach-lover neurotic, played by 
Johannes Allmayer.  The three friends escape from the hospital and set 
out on a Europe-wide road trip to honor the dying wishes of Vincent’s 
recently deceased mother; to have her ashes spread at sea. In pursuit is 
Vincent’s tempestuous father and the sensitive psychologist (Katherina 
Müller-Elmau) who is responsible for their care and sympathizes with her 
runaway patients. Florian David Fitz, who plays the part of the defiant-
but-shy hero Vincent, wrote the original script. Starring Florian David 
Fitz, Karoline Herfurth, and Heino Ferch. 

Vincent Wants To Sea
A film by Ralf Huettner

2012 | 89 MIN. | COMEDY | USA | COLOR | ENGLISH | NR

Meet Rob (Mark Greenfield) and Manny (Coolio) - 
the unsuccessful, unrefined and uncouth sales force 
behind Affordable Mattress.  The pair spend their 
days at the dilapidated store shifting around unsold 
inventory, taking smoke breaks, washing windows, 
and middling with employees from other stores in 
the strip mall.  The store’s irritable manager Preston 
(Kenneth McGregor), the comic relief who relieves his 
endless frustration with verbal abuse bluntly aimed at 

his miserable employees.  Desperate to improve sales, Preston hires a pretty 
woman named Isabelle (Rocìo Verdejo) to help sell mattresses.  Isabelle turns 
out to be just what the enterprise needs to stay afloat, and quickly makes 
friends with Manny, Rob and Martin (C. Clayton Blackwell), the dim-witted 
gift shop attendant who works next door.  The seemingly charming Isabelle, 
however, sells not only mattresses but also a scheme to her three new friends 
that offers them the hope of an exit from the monotonous life they have 
known for so long – murder her ex-husband and make it look like an accident 
so that she can collect a $200,000 life insurance payout, which she will split 
with them. 

Two Hundred Thousand Dirty
A film by Timothy L. Anderson

AWARDS | FESTIVALS
BEST PICTURE/BEST LEAD ACTOR :: 61st German Film Awards
BEST FEATURE FILM :: Fresno Film Festival
BEST FILM :: Cleveland International Film Festival
Pump House Regional Arts Center

REVIEWS

The Washington Post By Michael O’Sullivan
“Predictability gives way to a touching drama . . . What makes a deeper and more 
lasting impression is how badly they want to save one another, and that it’s the 
wanting that matters more than the saving.”

The Hollywood Reporter By Sheri Linden
“The picture’s quiet performances and occasionally surprising moments take it just 
far enough off the beaten path to make it more than a transparently formulaic 
feel-good story.”

2013 | 230 MIN. | HISTORICAL FICTION | GERMANY |  COLOR | ENGLISH SUBTITLES | NR

Set in a dreary, unforgiving mid-19th century German 
village in Hunsrück, Home From Home captures the 
plight of hundreds of thousands of Europeans who 
emigrated to faraway South America to escape the 
famine, poverty and despotism that ruled at home. 
Edgar Reitz’s film is a heart-wrenching drama and love 
story set against the backdrop of this forgotten trag-
edy. Jakob, our protagonist, tries to immerse himself 
in literature and learning, as the rest of his family toils 

to fend off starvation. He dreams about leaving his village, Schabbach, for a 
new life in Brazil and the freedom of the wild South American jungle. Jakob’s 
brother, Gustav, returns from military service and his appearance is destined 
to shatter Jakob’s world and his love for Henriette, as it symbolizes the nec-
essary rift that will set into motion the unraveling of the regimented family 
structure. Starring: Jan Dieter Schneider, Antonia Bill, Maximilian Scheidt, 
Marita Breuer 

Home from Home
A film by Edgar Reitz
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DOCUMENTARY | UNITED STATES | 1976 | 100 MIN. | ENGLISH 

A detailed look at the events leading up to the 
blacklisting of Hollywood writers and artists. In Oc-
tober 1947 nineteen Hollywood personalities were 
subpoenaed by the House Committee on Un-Amer-
ican Activities to testify about their knowledge or 
possible involvement in the American Communist 
Party. The first ten to be called refused to cooper-

ate, claiming their first amendment rights, were cited for contempt of 
Congress and sent to prison. They became known as the “Hollywood Ten” 
and this is their story.

Narrated by John Huston, with appearances by Zero Mostel, Otto 
Preminger, and Ronald Reagan as President of the Screen Actors Guild; 
the “Hollywood Ten”: Ring Lardner, Jr., Edward Dmytryk, Adrian Scott, 
Dalton Trumbo, Lester Cole, Herbert Biberman, John Lawson, Alva Bessie, 
Samuel Ornitz, Albert Maltz. Their accusers, from the right wing were 
Robert Stripling, Richard Nixon, J. Parnell Thomas, Lela Rogers, mother of 
Ginger Rogers, Robert Taylor, Adolphe Menjou, Gary Cooper. 

Hollywood on Trial
A film by David Helpern Jr.

DOCUMENTARY | UNITED STATES | 1979 | 118 MIN. | TWO-DISC SET 

This highly informative and educational two hour 
BBC program was written and conceived by Nigel 
Calder, author of several books on science, includ-
ing Einstein’s Universe, upon which this program is 
based. It is hosted by Peter Ustinov, who serves 
both as our guide to understanding Einstein’s 
theories and speaks Einstein’s words to make his 
presence felt throughout the program. Ustinov 

becomes educated in Einstein’s theories by many of the best minds in 
science, who provide demonstrations to illustrate his teachings. These 
include experiments to help understand gravity, warped space, how 
light responds to gravity, the “Doppler Effect” and how radio waves, as 
used in police radar, are an unbeatable way of measuring speed.

From these simpler experiments much larger concepts are drawn, such 
as the discovery of a Binary Pulsar, the nature of black holes and how 
they are created, and the ultimate theory of how the universe was 
formed. Other demonstrations measure the speed of light, how time 
passes more slowly for people traveling in an airplane, the incredible 
accuracy of the Atomic Clock in Washington, DC and how time itself
would appear to stop at the surface of a black hole. The conclusion of 
the program portrays Einstein as a great humanitarian.

Although known as the “Father of the Atomic Bomb”, his greatest con-
cern was for the potentially devastating effects splitting the atom could 
have on the future of mankind. His famous letter to President Franklin 
Roosevelt warned that although the splitting of the atom to detonate 
an atomic bomb could be used to end World War II, it could also poten-
tially be used for far more deadly ends. This last thought is the subject 
of another Nigel Calder book, Nuclear Nightmares, and a second BBC 
program to explore this subject in more depth.

Einstein’s Universe
Hosted by Peter Ustinov

The Two Horses of Genghis Khan
A film by Byambasuren Davaa

2011 | 80 MIN. | FICTIONAL DRAMA | SPAIN | COLOR and B&W | ENGLISH SUBTITLES | NR

An unfulfilled promise to her grandmother leads singer 
Urna Chahar Tugchi to Outer Mongolia to search for 
remnants of an old, lost memory that was torn away in 
the resulting chaos of the Chinese Cultural Revolution, 
a terrible event leaving bitter effects which Mongolians 
must bear forever. This lost memory is none other than 
the grandmother’s beloved horse head violin, the symbol 
of a lost generation, and the unfulfilled promise is that 
Urna have the precious instrument restored and the 

ancient song of the Mongols The Two Horses of Genghis Khan re-engraved on it. 
Urna must find an expert violin maker, and a singer who knows the old, old song. 
Urna experiences many different challenges and obstacles along the way, but she 
is determined not to disappoint her grandmother. Starring: Urna Chahar-Tugchi, 
Hicheengui Sambuu, Chimed Dolgor

DVD $15.99   
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