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LogLine
A promise, an old, destroyed horse head violin (so called because its long slender neck is decorated 
at the end with a carved, wooden horse’s head) and a song believed lost lead the singer Urna back 
to Outer Mongolia. The journey through the land of her fathers, however, turns out differently to 
what she expected.

Short synopsis
A promise, an old, destroyed horse head violin and a song believed lost lead the singer Urna back to 
Outer Mongolia. Her grandmother was forced to destroy her once loved violin in the tumult of the Chi-
nese Cultural Revolution. The ancient song of the Mongols, “THE TWO HORSES OF GENGHIS KHAN”, 
was engraved on the violin’s neck. Only the violin’s neck and head survived the cultural storm. Now it 
is time to fulfil the promise that Urna made to her grandmother.

Arrived in Ulan Bator, Urna brings the still intact parts of the violin – head and neck – to Hicheengui, 
a renowned maker of horse head violins, who will build a new body for the old instrument in the com-
ing weeks. Then, Urna leaves for the interior to look there for the song’s missing verses. But she will 
be disappointed. None of the people whom she meets on the way appears to still know the old melody 
of the Mongols.

MONOlOGUE FROM THE FIlM:
Grandmother, melancholy grips my heart, 
when I think of your old violin.

Broken like our homeland, 
divided like our people.

It was your last wish to give it back its old form, 
to unite head and body on which the venerable verses were engraved.

But the songs of the fathers are silent, 
even here no memory of the old time.

My way leads back to the unknown homeland, 
with the help of my people, so I hope, a whole will arise again from pieces.

 



Synopsis 
Unlike almost any other song, the verses of “THE TWO HORSES OF GENGHIS KHAN” embody the 
history and paradigm change of the Mongolian people. For the singer Urna, too, who was born in Inner 
Mongolia, the song becomes the touchstone of her cultural identity after she promised her deceased 
grandmother to bring back the family’s old horse head violin to the homeland, to give the destroyed 
violin, of which only the head and neck remain intact, a new body. The verses of the folk song were 
engraved on the neck. During the dark days of the Chinese Cultural Revolution, Urna’s grandmother 
was unable to save the horse head violin: only a fragment of the instrument and epic song could be 
rescued from destruction.

Now it is time to fulfil the promise. Urna journeys first to Ulan Bator, to meet a famous horse head vio-
lin ensemble. There, she hopes to learn more about the old verse. But her expectation is disappointed. 
Afterwards, Urna seeks out the horse head violinmaker Hicheengui, who evaluates the old violin head. 
He can restore the family heirloom, build the violin a new body. In the meantime, Urna sets off on 
a journey through Mongolia. She hopes, in the interior, to find the song’s missing verses from the 
nomads, as a cultural treasure passed on by oral tradition. But the first euphoria quickly gives way to 
renewed disappointment. The bus, in which she is travelling, gets stuck in mud. There is no properly 
functioning infrastructure in the countryside.

Finding fortune in misfortune, she is taken in by a horse breeder who gives her horse hair, new strings, 
for the old-new violin. The horse breeders don’t know the song either, but they have a good idea: to-
morrow a large wedding is taking place nearby. Maybe she can find someone there who can help her? 
But at the wedding none of the guests knows the folk song “THE TWO HORSES OF GENGHIS KHAN” 
either. A final lead takes Urna to a shaman, a spiritual medium between this world and the other. Can 
he show Urna the way to this song, to herself?
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The Mongolian 
Horse Head Violin
The Mongolian Horse Head Violin (Morin Khuur) is a two-stringed 
instrument, which is played with a bow and decorated with a wooden 
horse’s head at the upper end on the neck.

The morin khuur embodies the national identity of the Mongols like 
no other musical instrument and symbolises the culture of the no-
mads. Its gentle sound conveys the feeling of the original life and the 
dream of free living in the borderless expanse of the Mongolia steppe. 
By presidential decree, the morin khuur was declared to be the na-
tional musical instrument, which every household in the country 
should possess. And nonetheless the tradition is today endangered.

While the Mongolian national orchestra under the direction of Maes-
tro Tsendiin Batchuluun achieves international success, the horse head violin is played increasingly less 
often in its home, the yurts of the nomadic population. The inspiration for playing the morin khuur 
rests in nature and the nomadic life. Even the great Genghis Khan was accompanied on his campaigns 
by a personal morin khuur player. It is the culture of horse breeding, which is inseparably bound with 
the morin khuur. The horse was venerated, just as was the blue sky, which gives the seemingly endless 
expanses of Mongolia their fascination. 

The long neck ends not with a curl above the sound box but a carved 
horse’s head. The strings are made traditionally of hair taken from 
the manes of Mongolian horses, as are the strings of the bow. The 
sound of the horse head violin is soft. Its tonal range lies approxi-
mately between that of the European viola and violoncello. The 
sound reminds the Mongols of the wind across the steppe and the 
neighing of their horses.

The first recorded mention of the morin khuur dates from the 12th 
century. It is also one of the Masterpieces of the Oral and Intangible 
Heritage of Humanity identified by UNESCO.

      



The Mongolian Long Song
The Mongolian song formUrtiin Duu (Уртын дуу), also known as long Song, is a central element of 
traditional Mongolian music. The genre was not called long Song because the songs were particularly 
long (even if, in fact, they often are). The syllables of the lyrics are, however, very drawn out. This way 
a four-minute song can contain only ten words. The lyrics of the long Song cover a wide range. There 
are philosophical, religious, romantic or celebratory lyrics. Often, horses were built symbolically into 
the subject matter. In eastern Mongolia, the long Song is accompanied mostly by the morin khuur, 
the horse head violin. In western Mongolia the long Song is sung traditionally without instrumental 
accompaniment.

The main characteristics of the long Song are the extended notes in tenuto (held) with deep, regulated 
vibrato on the vowels. These majestic-sounding, vibrating notes give the song a profoundly philosophi-
cal, meditative character. They convey to the listener the large mountain valleys and the calm of the 
Mongolian soul.

There are three main styles of long Song:  besreg urtiin duu (“small long song”), urtiin duu  and the 
aizam urtiin duu (“majestic long song”). Here, too, the style reflects the way it is performed and the 
technique, not the length of the song. 

In 2005, UNESCO declared the Mongolian long Song a masterpiece of oral cultural heritage. “Cultural 
heritage is not limited to material manifestations such as objects, which have withstood time. The term 
also encompasses traditions, which groups and world-wide communities have inherited from their 
ancestors and have passed on, in most cases by word of mouth, to their successors.”



Songs and Lyrics
THE TWO HORSES OF GENGHIS KHAN

“THE TWO HORSES OF GENGHIS KHAN  
Long for their flock.   
When the snow on the mountains melts 
The brothers find their way back home again.“

SIxTY ElM TREES (Mongolian folk song from Inner Mongolia) 

I

Like a fata morgana, sixty elm trees 
Gleam so faraway, so close, 
They withstand every drought, 
Bloom again every year.

From all directions of the wind, 
Herds once pushed their way to the water there, 
Which brightly coloured the meadows 
There at the river’s bend.

But then came from near and far 
Chinese people. 
Foreign farmers grabbed hungrily 
For our pastures of Holvoolj.

They build on our pastures, 
Plough under old law. 
I cry for my sixty elm trees, 
Which blur in the distance.

In front of me lies the wide land, 
Lost homeland everywhere. 
Wherever I look from my path, 
Chinese corn waves everywhere.

II (From a younger version of Sixty Elm Trees) 

Steppe of Tsagaan Toorim, faraway blue waves, 
Waves beating like a bright storm, 
Meadows emblazon the trees there like jewellery – 
But we had to leave – what else should we do?

Dear and precious is this land to us, our beautiful homeland! 
But now we have to experience 
How, in this restless time, 
The shepherds, powerless, take their farewell.

It is bitter to lose the homeland, 
To move on away from the old familiar land.  
It happened in front of my eyes – 
Precious land, and we had no another choice.



Historical and political 
background
INTRODUCTION
Mongolia lies between the large powers of Russia and China.

As a historical-geographical term, Mongolia encompasses the highland between lake Baikal in Siberia 
and the Great Wall of China, bordered in the west by the Altai mountains and in the east by the Great 
Chingan mountain range. The Gobi desert forms the interior of this space and divides it into the north-
ern “Outer Mongolia” and the southern “Inner Mongolia”.

Politically, the area is divided into Mongolia and the autonomous region of Inner Mongolia within the 
People’s Republic of China.

Inner Mongolia dos not belong to the Chinese heartland, but was first incorporated into the empire 
during China’s recent history.

 

HISTORY
The difference between Inner and Outer Mongolia grew historically. During the Qing Dynasty (1644-
1911), Inner Mongolia was subdivided into common Chinese provinces, whereas Outer Mongolia, in 
contrast, was for the most part left in its pre-Qing structures.

Three hundred years ago it was populated not by Han Chinese but by Mongols and other non-Chinese 
peoples. With the other autonomous regions of China, it shares a similar fate to that of Tibet.

To this comes the fact that many of the ethnic groups settled in the autonomous regions live on both 
sides of the national boundaries, which makes for an additional source of conflict. Since the 18th cen-
tury, Chinese settlers have been streaming regularly into the area and have turned the Mongols into a 
small minority within their own “autonomous region”.

A (re)unfication of southern and northern Mongolia is, for the present, not feasible. The situation is 
significantly different to that in Germany, Korea or Vietnam, whose division was the direct result of a 
war, still fresh in recent memory, with the effect of a clear political and geographical break. In contrast 
to northern Mongolia, national identity in southern Mongolia has been destroyed on a wide scale.



Nonetheless, the central government in Beijing is scared of greater Mongolian autonomy. Thus the 
Mongolian language and literature is promoted within the realm of universities, but a choir of Mongo-
lian singers is, for example, compelled to also sing Chinese songs and/ or have Chinese members. Semi-
private groups of Mongolian intellectuals (students, writers and scientists) are watched with suspicion 
by the security forces. The wave of arrests at the end of 1991 was directed chiefly at those people who 
were organised in such groupings. During the Cultural Revolution there were severe violations of the 
regional sovereignty of the “Autonomous Region of Inner Mongolia”.

Officially, there has never been any comment on these events: only the maps at the start of the 1970s 
suddenly showed the frontier had been redrawn.

linguistic difficulties and economic disadvantages suffered by the Mongolian population increase the 
antipathy between Chinese and Mongols, which gives immediate rise to a nationality problem in every 
business transaction conducted between a Chinese and Mongol and, to an extent, leads to open dis-
crimination against the Mongols by the Chinese.



HISTORICAl  TIMElINE:
 
 ca. 1167 Birth of Temudshin (Genghis Khan). 

 1206 Unification of the Mongols under Genghis Khan. 

 1211-35 War against north China.

 1115 Conquest of Beijing.

 1223 Conquest of the Chinese empire.

 1227 Death of Genghis Khan. 

 1241 Mongol victory at liegnitz against German cavalry. Subjugation of Russia is completed. 

 1242 The Mongols reach the Adriatic.

 1249-56 Conquest of central Asia and the establishment of Empire of Ikhane.   
  There, the Mongols opened themselves to Persian-Islamic culture. 

 1258 The Mongols capture Baghdad.

 1260 The Mongols capture Damascus.

 1260-94 Time of Kublai Khan, unification of China under the Mongolian Yuan Dynasty.

 1313-42 The empire of the “Golden Horde” in Russia becomes an Islamic state with Turkish as its official language. 

 ca. 1350 Empire of Ikhane dissolves.

 1368 End of the Yuan Dynasty and with it the end of Mongol rule in China.

 1440-50 Decline of the “Gold Horde”. 

 1557 End of the “Golden Horde”.

 1586 Foundation of the Islamic monastic establishment, Erdeni Dzuu. 

 1619-34 Chinese-Mongolian-Manchurian fighting for power in eastern Central Asia. 

 1628-36 Subjugation of southern Mongolia and its incorporation into the Manchu state. 

 1644 The Manchus capture Beijing. Start of the Manchu-Chinese Qing Dynasty (1644-1911).

 1688 Defeat of northern Mongolia by Olegoi; afterwards semi-colonial foreign territory  
  (Outer Mongolia, approximate to today’s Mongolia).

 1911 Declaration of independence by Outer Mongolia with Russian support. 

 1919 Military occupation by China.

 1920 Founding of the Mongolian People’s Party in Moscow (from 1924: Mongolian Revolutionary People’s Party) 

 1921 Expulsion of Chinese by Russian “White Guards”, followed by their destruction with the aid of the  
  Red Army.

 1924 Proclamation of the Mongolian People’s Republic.

 1939 August-September, Battle of Khalkhin Gol. The Red Army and Mongolian cavalry halt the Japanese  
  advance towards Russia.  

 1945 China recognises the Mongolian People’s Republic. 

 1947 Establishment in China of the Autonomous Region of Inner Mongolia. 

 1990-91 Years of peaceful change in the Mongolian Republic. First free elections in July 1990, end of the one-party  
  system, democratisation, move towards a market economy.



Byambasuren Davaa  
(Script, Director, Producer)

Byambasuren Davaa was born in 1971 in Ulan Bator, Mongolia. 

From 1989 to 1994 she worked as a presenter and assistant director at Mongolian state television while 
also studying law. In 1998, Davaa started to study at the High School for Film. In 2000, she moved to 
Germany to continue her studies at Munich’s Hochschule für Film und Fernsehen (HFF) in the docu-
mentary film department, graduating in 2005. Davaa’s first feature-length film at the HFF was “THE 
STORY OF THE WEEPING CAMEl”, which she directed together with luigi Falorni. The film won 
many accolades, among them the Bavarian Film Award, and was nominated in 2005 for an Oscar in 
the category of Best Documentary. The film was sold to more than 60 countries. That same year, Dav-
aa’s graduation film, “THE CAVE OF THE YEllOW DOG”, was released in cinemas in Germany and 
other countries. For this film, Davaa received numerous national (German Film Award, “Best Children’s 
– Young Person’s Film) and international awards.

In 2008, filming began on Byambasuren Davaa’s new feature-length documentary, “THE TWO HORSES 
OF GENGHIS KHAN” with the Mongolian singer Urna.

 

FIlMOGRAPHY  
Script, Direction, Producer

2009 THE TWO HORSES OF GENGHIS KHAN    

2004/2005 THE CAVE OF THE YEllOW DOG, (35 mm, 89 min).

2003 BUDDHA KNOWS THE WAY, GIRl PORTRAIT (30 min. for 3SAT / ZDF)

2003 THE STORY OF THE WEEPING CAMEl (35 mm, 91 min)

2001 THE WISH, (10 min., 16 mm)

1999 THE ORANGE HORSE, (45 min, Video)

1993 ONE WORlD, TWO ECONOMIES (Mongolian TV, Video  2x45 min)

AWARDS (SElECTION)
Nominated in 2005 for the Academy Awards in the category of “Best Documentary” for “THE STORY 
OF THE WEEPING CAMEl” as well as the Newcomer’s Award of the Hypo-Vereinsbank, Munich. Fed-
eral Film Award for “THE CAVE OF THE YEllOW DOG” as well as many other national and interna-
tional accolades.



Director’s Statement
My films, THE CAVE OF THE YEllOW DOG and THE STORY OF THE WEEPING CAMEl have 
brought the life of the Mongolian nomads closer to an international audience. I am often asked about 
the fascinating music of my homeland. In my new film, THE TWO HORSES OF GENGHIS KHAN, my 
protagonist, the singer URNA, leads the viewer on a journey of musical initiation through Outer Mon-
golia. She has come to have her grandmother’s old horse head violin repaired and to find the verses 
of an old song – THE TWO HORSES OF GENGHIS KHAN. The horse head violin, the morin khuur, 
embodies like no other instrument the Mongols’ national identity. Through the rapid pace of develop-
ment today, which is causing the world to mutate into a large village, cultural identity and diversity 
have receded. In the same way Urna searches for the song believed lost, she is also searching vicariously 
for her people’s lost customs and traditions. By collecting the old songs, they will be saved from being 
forgotten forever. Symbolically, the broken violin stands also for the broken, divided Mongolian land, 
the separated brothers of Inner and Outer Mongolia, which today are  slowly drawing near to each 
other again.



Urna Chahar Tugchi
 

The internationally known Mongolian singer Urna Chahar Tugchi was born in 1968 in the Ordos re-
gion in the south west of Inner Mongolia, into a family of herders from whom she learned hundreds of 
traditional songs since she was a child. 

From 1989-1993 she studied the Chinese dulcimer, the yangqin, at the Shanghai Conservatory. Since 
1994 she has performed on stage as a singer. Concerts in China brought her and the Gaoshan liashui 
musical ensemble onto the path of traditional projects and in 1992 to the Beijing jazz festival. In the 
meantime she has performed on many European stages and at festivals, impressing audiences with 
her strong, poetical voice. Her spectrum ranges from pianissimo passages of compelling intensity to 
melodic orgies in the Mongolian singing style of furioso volume.

Her special love is reserved for, alongside the for Europeans unimaginably expansive sky above the 
Mongolian grass land, the Mongolian language and music.

PRESS COMMENTS
“The Voice of the Mongolian Grassland”

“While you listen to the interpretations of these old melodies, it feels like you are seeing landscapes 
that you’ve never set foot upon.“ (taz, Berlin)

“Like an angel, she effortlessly celebrated the whole palette of the art of human song making.“ 
(Plauen)

„The magical power of a voice lets you experience the expanse of the grassland.“ (Celle)

„From the first beats of her concert programme she conjured up such an intensive atmosphere 
through her voice and enchanting presence, that one hardly dared to breathe.“ (Bad Wildungen)

„When she sings of love, you sense something of the depth of this feeling.“ (Trossingen)

„A wonderfully rounded, atmospheric ensemble work.“ (Bremen)

„You imagine associations of sadness transformed into music full of tenderness. Exotic and yet 
strangely close, the Music transports ... into a world of sublime breadth.“ (Wesermarsch)



PlAY ME THE SONG OF THE STEPPE
Summary:  
Hans-Georg Moek, June 1999 / Frankfurter Rundschau 
Norbert Krampf May 2003 / FAZ

When Urna Chahar Tugchi sings, she tilts her head slightly backwards and closes her eyes. She then 
looks like she is dreaming – of the rough grasslands of the steppe: of Ordos, about which she sings and 
from where she comes, the high plateau in the southwest of Inner Mongolia, across which the wind 
blows permanently.

There, one sings at every opportunity as a matter of course, festively or mundanely, on foot or horse-
back, together or alone.

Calmly and unpretentiously, in so doing exuding striking self-confidence, the maidenly Urna stands 
alone on the stage and takes the audience with her on a wonderful journey.

Urna’s songs live through the extraordinary breadth of her four-octave voice as well as her perfect 
intonation. From the highest pitches of clear and cutting intensity via powerfully screamed eruptions, 
whose volume and timbre sound barely human, to warm, sometimes only aspirated pianissimo pas-
sage, Urna extends the whole span of her ability before the fascinated audience. Capers such as the 
fast sliding up and down between head- and chest-voice or the constant change of tones within a piece 
expand to an astounding work of art, which transports the listener to another sphere. Puristic aesthetic 
and perfection define the atmosphere together with pictures of the steppe, expanse, sky and freedom.

The Ordos region is not only known for the expanse of its wonderful steppes. As the cradle of a rich tra-
dition of singing, it is also known as the “Ocean of Songs”. The singer Urna was born there, the daughter 
of a family of shepherds, and as a child had already learned countless songs from her grandmother. 
There is nobody in Mongolia who is not familiar with Mongolian songs: they are sung everywhere and 
in all circumstances. Urna has an extremely expressive voice.

Rarely does a single voice sound as powerful as a small orchestra; even rarer are vocalists, who remain 
with their feet on the ground and don’t lose themselves in artificial craftwork. Urna Chahar Tugchi 
belongs among these exceptions. Her quiet charm, stamped by Buddhist philosophy, an obvious sense 
of tradition and the almost surreal range of her melodies, rooted in the central Asian steppe, account 
for the secret of the studied musician.

Urna’s songs oscillate in an area of conflict of country folklore, which reflects the poetic-bitter life of the 
nomads, and an almost spiritual contemplation whose mythical energy grips spectators at once.

Whether sitting or standing, the petite woman lives out her self-penned songs or, rarer, adaptations of 
archaic tunes, with body and soul. The great voice swings aloft in fragile coloraturas and breaks them 
abruptly with powerful, nasal-bleating repetitions, joyfully bubbling, tumbling syllables or frighten-
ingly sharp cries in extreme pitches.



Behind closed eyelids the seemingly inwardly-focussed gaze turns upwards to the sky, and this gesture 
is international, quite in contrast to the harmonies, which always maintain an exotic aura. As does the 
rise and fall between reticence and passion, cheerfulness and gentle melancholy, philosophical abstrac-
tion and unconditional expression.

As if she would awake from her dream at the end of every song, the former shepherd girl gave, in good 
German and with relaxed charm, the audience’s associations a direction: she sang of horses and love, of 
the history of her people and again and again about the landscape.

It suits the unpretentious, poised artist, that she also now and again undermines the magic of her mu-
sic.

Urna sings of Genghis Khan’s horses, which are arguing whether or not it’s better to run off to richer 
pastures, of the Khan, who is marrying the hunchbacked, ugly girl with the beautiful heart, or of the 
little Urna, who feels herself borne on the back of the grandmother, while they wait together for the 
salt caravan.

To show that her homeland also knows funny songs, alongside the melancholic and sad ones, she fi-
nally sung a song that – as she explained – Mongols keep on singing until such time as the guest finally 
drinks the brandy offered by the host.

Two members of the audience where asked to come onstage and imitate the wind on the steppe using 
wooden bullroarers. Above this sound, quasi carried by the “breeze”, but as a majestic bird instead of a 
helpless feather, Urna’s charismatic voice soars, sometimes dragged abruptly to the heights, but never 
threatened with a crash to the depths. That sounds, also without effusive laryngeal or overtone singing, 
fabulous to European ears.

Urna convinces through a more than perfect command of singing techniques, associative interpre-
tational talent, charm and charisma. Urna does not simply go about her music, Urna is her music. A 
fantastic music, which is best listened to with the eyes closed.

We experience a world that might appear to us as a sign from another time, a time in which mankind 
still shaped life more holistically.



Urna CHaHar-TUgCHi
I was born in Ordos in Inner Mongolia, the child of nomads and cattle breeders. The steppe, on which 
I grew up, is full of music and stories. The nomads and cattle breeders love singing and telling stories, 
in their songs, of their horses, of the violence and beauty and nature, the expanse of the sky above the 
grasslands, of the joy and sorrow of love.

Even as a child, when I still tended my parents’ herds, I was happiest when I sang my own melodies 
and stories. I was nine-years-old when I presented my first own melody, Amilal, to my grandmother and 
when I was thirteen I surprised my parents with the song Hödöö yin Hurgaa, which I also sing in the 
film. That was the beginning of my growth as a composer, lyricist and singer.

life contains very special moments and encounters. With my song Orhon Gooliin Hovoond in the film 
„The Two Horses of Genghis Khan“ directed by Bayambasuren Daava I want to build a bridge between 
old and new, yesterday and today, and for all Mongols who live in Inner and Outer Mongolia. The songs 
in the film, some traditional Mongolian melodies, and others, whose contents and tunes I composed, 
are intended to accompany the film’s visitors in the expanse and beauty of the Mongolian steppe. I wish 
you all pleasure in these songs.

For those who wish to hear more of my songs, here is my discography:

• Amilal, 2004, Trees Music & Art (TMCD-333)
• Hodood, (re-issue), 2002, Trees Music & Art (TMCD-320)
• Jamar, 2001, Trees Music & Art (TMCD-278)
• Hodood, Oriente, 1999
• Crossing, 1997, KlangRäume (30330)
• Tal Nutag, 1995, KlangRäume (30200)

Much has changed in Inner Mongolia since I was a child. The nomads and cattle breeders have lost a 
great deal of land and so earn much less. This means they are becoming unable to afford to sending 
their children to school and many children and young people are no longer growing up as happy as I 
once was. I founded the project Amilal to help these school kids and adolescents so they can develop 
their talents and perhaps also be able to live their dreams and wishes.

The future of a people lies in the education of their children

Through my music and concerts around the world I hope to be able to help many children and give 
them a future. Amilal – „The life“ – stands for the idea that children bloom like flowers. Help Amilal 
and many flowers will bloom on the steppe. Amilal is a project of the Padma Foundation for Children 
and recognised as non-profit-making. You will receive a donor’s receipt accordingly. More details can be 
found on Amilal’s website, www.amilal.org.

Urna Chahar-Tugchi • Tel.: +49 3039885256 • Email: info@urna.com • www.urna.com  
www.amilal.org • www.myspace.com/urnamusic 

Padma Stiftung - Urna  
Sort Code: 700 205 00 • Acccount Nr.: 375 0241 024 • Bank für Sozialwirtschaft



Martijn van Broekhuizen  
(DOP)
Martijn van Broekhuizen graduated in 2003 from the Netherlands Film und Television Academy in 
Amsterdam with the film UNTERTAGE. He continued his very successful cooperation with Jiska Rick-
els with 4 ElEMENTS. His films have won awards both at home and abroad.

FIlMOGRAPHY (Selection) 

Documentaries

2008/2009 THE TWO HORSES OF GENGHIS KHAN

2008/2009 BABAJI, AN INDIAN lOVE STORY 

2006 A FRESHlY SKINNED DOG

2006 4 ElEMENTS

2005 MADE IN KOREA: A ONE WAY TICKET – SEOUl-AMSTERDAM  

2004 ElECTRIEK

2003 UNTERTAGE  

ansgar Frerich (Sound) 
 

Ansgar Frerich has already worked previously with Byambasuren Davaa on “THE CAVE OF THE YEl-
lOW DOG” and “THE STORY OF THE WEEPING CAMEl”.

FIlMOGRAPHY (Selection) 

2008/2009 THE TWO HORSES OF GENGHIS KHAN

2007 HEART OF FIRE (FEUERHERZ BY lUIGI FAlORNI)  

2006 EDEN

2004 THE CAVE OF THE YEllOW DOG

2003 THE STORY OF THE WEEPING CAMEl

2003 SCHUlZE GETS THE BlUES






